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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 
Legitimate success. Sixth week of ‘ Money.” 
Every evening, at 7 30, THE MISTRESS OF THE MILL. 
At8 o’clock, Lord Lytton’s Great Play, 
MONEY, 
Supported_by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, A. Bernard, Lin Rayne, W. Arthur, and E. Dyas ; Mrs. 
Hermann Vezin, Miss Louisa Thorne, and Mrs. Charles Hors- 
man, 
PRINCIPAL SCENIC ARTISTS. 
Mr. William Callcott and Mr. Albert Callcott. 
Box-oflice open daily from 10 till 5. 





OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Prineess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl DUDLEY, 

The next PUBLIC REHEARSAL, open to Subscribers, 
Members, and Associates, will take place at the Institution 
en TUESDAY next, the 8th inst., commencing at two o’clock, 
under the direetion of Mr. W. G. Cusins. 

WILLIAM STERNDALE BENNETT, Principal. 

Royal Academy of Music, 

4, Tenterden-street, Hanover Square. 





Now Ready. 

LIFE AND WRITINGS OF J, SEBASTIAN 
BACH, 

FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
With Appitions rRoM ORIGINAL Sources. 

Cloth, gilt, bevilled edges, price 8s. 6d,; post free, 38 stamps. 
METZLER & CO., 37, Great Martponoven Street, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 


—_o—— 


No. XVIL, VOL. 5, FOR JUNE, 1869. 
1, Song, ‘‘ For those at Sea.” G. B. Allen. 

2. Pianoforte Piece, Mozart’s “‘ Ave Verum.” Saville Stone. 

3. ‘Hymn of Night.” Henry Smart. From the Latin, by the 
4 Rev. Horatius Bonar, D.D. 
5 





. Song, ‘* As with gladness men of old.” Himmel. 
. Sunday Evenings at the Harmonium (No. 16). E. F, Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols. I., 11., IIT. and IV. of ‘* Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 87, Great Maniacroven Street, W. 





CHUBERT SOCIETY, Beethoven Rooms, 27, 
Harley-street.—President, Mr. Benedict ; Director, Herr 
Schuberth.—Season 1869.—FOURTH CONCERT, Tuesday, 
June 8th. The first part of the programme will be formed of 
Weber's and Benedict’s compositions. The following members 
will appear :—Vocalists, Mesdames Burrington, Marie Dolby, 
Marie and Annie Collins ; Messrs. Frank Elmore, A. Kentchen, 
and Herr Duvernoy. Instrumentalists—Pianoforte, Mdme. 
Rous, Mdlle. Zellner, and Herr Schrattenholz; Violin, Herr 
Yung; Violoncello, Herr Schuberth. Conductor, Mr. Benedict. 
Tickets at Messrs. D. Davison & Co., 244, Regent-street. 





M USICAL UNION.—Mdme. AUSPITZ-ROLAR, 
Pianiste, from Vienna, on Tuesday, June 8th, with 
AUER from St. Petersburg, Ries, Bernhardt, and Demunck. 
Quartet, in C, Mozart ; Quintet, E flat, Piano, &c., Schumann ; 
Quartet, Andante and Scherzo (posth.), Mendelssohn ; Adagio, 
Violin Solo, Bach ; Solos Pianoforte. 





HE LONDON GLEE and MADRIGAL 
UNION (established 1859): Miss J. Wells, Miss Eyles, 
Mr. Baxter, Mr. Coates, Mr. Lawler, and Mr. Land, Director, 
will, by desire, give THREE EXTRA THURSDAY AFTER- 
NOON GLEE and MADRIGAL CONCERTS, at St. James’s 
Hall, June 10th, 17th, and 24th. Tickets, 5s., 38., 2s., 1s., of 
Mr. Mitchell, 33, Old Bond-street, and of Mr. Austin, St. 
James's Hall. 





NDER the immediate PATRONAGE of 
Their Royal wighnoe 7: quae and Princess of 


’ 
Their Royal Highnesses the Prince and Princess CHRISTIAN, 
LR. Highness the Duchess of CAMBRIDGE, 
His Serene Highness the Prince of TECK, and 
H.R. Highness the Princess MARY of TECK. 

Mr. BENEDICT’S Thirty-fourth ANNUAL CONCERT, 23rd 
June, St. James’s Hall. To commence at half-past one precisely. 
Sofa and balcony stalls, 21s. ; reserved seats, 10s. 6d. Tickets 
at the principal libraries and musicsellers; at Austin’s Ticket 
Office ; and of Mr. Benedict, 2, Manchester-square, W. 





DLLE. ERIKA LIE’S MATINEE MUSICALE 
(under distinguished patronage), Hanover Square Rooms, 
Thursday, 17th June, at three. Vocalists—Mdlle. Valesca de 
Facius, Mdlle, Géetze, Mdlle. Karen Holmsen, Mdme. Florence 
lancia, Herr Wallenreiter, the celebrated Swedish Quartett 
Singers. Violin, Herr Strauss; violoncello, Signor Piatti ; 
Pianoforte, Mdile. Erika Lié. Conductors, M. Jules Benedict 
and Mr. Frank Mori. Stalls, 10s. 6d.; unreserved seats, 5s, 
Tickets may be obtained at the musicsellers, and of Malle. 
Erika Lig, 63, Kensiagton-gardens square, W. 








ISS CLINTON FYNES’S MORNING CON- 
CERT next Thursday, June 10, at the Queen’s Concert 
Hanover-square, at three o'clock. Vocalists—Miss 

Edith Wynne, Miss Jenny Pratt, Miss Bessie Emmett, Mr. 
Harley Vinning (his first a ce), and Mr. Vernon Rigby. 
Instrumentalists—Violin, dme. Norman-Neruda; Clarionet, 
Mr. Lazarus; Violoncello, Mr. W. H. Aylward ; Flute, Mr. A. 
; and Pianoforte, Miss Clinton Fynes. 

G. H. Robinson and Mr. W. Thomas. Tickets—Stalls, num- 
Ts. ; family ticket, to admit four, £1 1s. ; reserved seats, 

5s. ; unreserved seats, 3s. and 2s. To be had at the Rooms: 
Austin’s Ticket Office, St. James’s Hall: Chappell & Co., 50, 
New Bond-street ; and of Miss Clinton Fynes, 27, Harley-street, 


\ 


Miss Clinton Fynes’s Concert, Hanover 
day, June 10h , 





R. HARLEY VINNING will SING “Tl 


Square 


tell you why I'd wish to be a rose,” by Henry Smart, at 
Rooms, Thurs- 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 


RRA AAAs enn nn 


**Ecnogs or Genrva.” ImIlustrated..............s0008 3 0 
(Imitation of a Musical Box. ) 
“Sxatina.” Illustration ........ 56d 6) we ¥uieslé 38 0 


**A pretty little sketch, and very effective if nicely played.”— 
Orchestra. 

‘This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World. 

“Evening THouGnts.” Nocturne ...sccsesesseesseeee 3 O 
“Les Huavuenorts.” (‘Transcription) .......+.eseee00. 4 0 


METZLER & CO., 37, Great Mantnoroven Street, W. 





NEW SONGS BY VIRGINIA GABRIEL. 


“Do NOT PORGET ME QUITE.” ...... 90 Weedh ec’ covcce 8 0 
A Morner’s Sona.” (Illustrated .....cce.sceceee 40 
“ Beryi.” Companion Song to ** Ruby” ......-...++ oo €)6 
THe FisHexMAn’s WIDOW” ...0-..ceeeeseeeeees eoesee § @ 


METZLER & CO., 37, Great Manizonoven Srrezt, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 








* RECOLLECTIONS oF THE Ratnz.” No. 1. 
* RECOLLECTIONS OF THE Rung.” No, 2. 


Beautifully Illustrated. 
Price 8s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Mariponoven Sraeet, W. 


NEW SONGS JUST PUBLISHED. 








“My Secret.” Berthold Tours ........++++ oe ce cccece 
“Freerrs.” Henry Smart ......esssseeeseeecesecneens 
“Write Dove.” Ditto ....sscseereee apesce ce cove se 
“No Crown witnovt tae Cross.” J. R. Thomas.... 
“ ApprenticeD.” Miss M. Lindsay (Mrs. J. W. Bliss) .. 
“‘A Biesstnc on tay Lovina Heart.” George Barker 38 


METZLER & CO., 37, Great Mantsonovan Strest, W. 


SUNDAY PART-SONGS, 


COMPOSED BY HENRY SMART. 


—p— 


ecococooco 





No. No. 
1. Fi not the dead. 4. Say, in that land of beanty. 
2, ! we are weary | 5. bey Og waiting by t 


hearted. er. 
3. Days of darkness, 6. The skies are blue. 
Price 3d. each; post free, 4 stampe. 








HE MISSES JEWELL beg to announce that 
their Annual EVENING CONCERT will take place at 
the Hanover Square Rooms, Friday, June 11th, under the 
— e of H.R. H. THE PRINCESS LOUISE, when they will 
e assisted by Mdme. Patey, Miss Marion Severn, R.A.M., (b 
permission), _Messrs. W. H. Cummings, Patey, Lazarus, and 
Signor Piatti. Conductors, Signor Pinsuti and Signor Ran- 
degger. Tickets at all the principal music shops and at the 

Misses Jewell’s, 20, Cork-street, Burlington-gardens, 

\ DME. PATEY will SING at the MISSES 
i JEWELL’S EVENING CONCERT, Friday, June 11th, 
“‘Verdi prati,” Handel; ‘Oh, spare my boy at sea,” W. H. 
Cummings ; and with Mr. Patey vhe duet, ‘ Yet once again,” 


Virginia Gabriel ; and take part in the quartett, “God is a 
spirit,” W. 8. Bennett. 








“ QLEEP, Dearest, Sleep” ............... Randegger 
mw. 1. ae Re ke 

Will be sung by Miss MARION SEVERN at the MISSES 
JEWELL'S CONCERT, Friday Evening, June 11th. 











a ee i akskcssiccrssasiicceinves Ciro Pinsuti 

“Le retour a la Montagne” .......... Adolphe Adam 
(Clarionet accompaniment, Mr. Lazarus) 

PP IONE vo co onde keine 00 00 0p 0 o099 040045 50 

** Maiden’s Flower Song” ........00cssssceeee Ciro Pineuti 

Will be sung by Miss ANNA JEWELL at the MISSES 

JEWELL'S CONCERT, Friday Evening, June 11th, 





R. W. H. CUMMINGS will SING “ She was 

my boyhood’s dream,” Hatton; ‘“‘My dear village 
bells,” Couldery; and take part in the quartetts, ‘Placido é il 
mar,” Mozart, and ‘‘God is a spirit,” W. S. Bennett, at the 
MISSES JEWELL’S CONCERT, Friday, June 11th, 


\ R. J. G. PATEY will SUNG at the MISSES 

JEWELL’S EVENING CONCERT, Friday, June 11tb, 
« Forget me not,” W. 8. Bennett; ‘* L’Adieu,” Schubert ; and 
with Mdme. Patey the duet, “Yet once again,” Virginia 
Gabriel ; and take part in the quartett, ‘‘ Placido é il mar,” 
Mozart, and ‘‘ God is a spirit,” W. 8. Bennett. 








S. BENNETT'S Capriccio in A minor ; 
e—_ Study, No. 2, Op. 11; Chopin's 
Polonaise, No. 1, Oo. 26; Heller's ‘‘ La Truite,” and the Piano- 
forte parts in Beethoven's Trio, Op. 11; and W. 8. Bennett's 
Sonata Duo (piano and violoncello) will be performed by Miss 
ELLICE JEWELL on Friday Evening next, June 11th, at the 
MISSES JEWELL’S EVENING CONCERT. 








IGNOR PIATTI will PLAY the Violoncello 
in W. 8. Bennett’s ‘‘ Sonata Duo,” Beethoven's Trio, 

Op. 11, and also play a Violoncello Solo at the MISSES 
JEWELL’S EVENING CONCERT, Friday, June 11th, 





R. LAZARUS will perform, at the MISSES 
JEWELL'S EVENING CONCERT, Friday, June 11th 

a Clarinet Solo, take part in Beethoven's Trio, Op. 11, and 
accompany Miss Anna Jewell in ‘Le retour 4 la Montagne.” 





ERR LEYMEYER begs to announce that his 
ANNUAL EVENING CONCERT will take place on 
Wednesday, the 16th of June, at the Beethoven ays 
which occasion he will be assisted by the most emiment artists 
of the season, and also introduce my ht his on “4 ~! 
articulars, and all engagements for certs as Conductor an 
nist, address, ere Lebmever, 14, Store-street, Bedford- 
square. 


P LUTE. INSTRUCTION BOOKS. 
By Drouet, Berbiguier, Nicholson, Dressler, and 


Clinton. 
Published only by ROBERT COCKS & CO, 


IOLIN. INSTRUCTION BOOKS, 
By Campagnoli, Rode, Baillot, and Kreutzer, 
Guhr, Spobr, Goodban, Priiger, and Hamilton, 
Published only by ROBERT COCKS & CO. 


IOLONCELLO. INSTRUCTION BOOKS, 
By Duport, Baillot, Levasseur, Catel, and Baudiot, 
Gurn, and Hus 
Published only by RO. COCKS & CO, 
IANOFORTE. INSTRUCTION BOOKS, 
P By Carl Czerny. Four large folio vols., £1 11s. 6d, 
each. Dedicated gracious command to the 
n; and Hamilton’s 679th Edition, 4s. 
COCKS & CO., New Burlington-street, 














London—ROBERT 
D—D*, STOLBERG’S VOICE LOZENGE, — 
For in removing 








N 
hout this invaluable 


Wholes aud Lictail Chemists in 





METZLER & CO., 37, GREAT MARLE 
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NEW VOCAL MUSIC) 
CIRO PINSUTT. 


oat 





s. d. 
“Tar Own.” Sung by Mr. Santley. (In A minor and 
SONG) a6 us co dvecces oe ee eecccesccese 00.20 06:66 
“Tank Swattow.” Sung by Mr. Santley. (Jn A flat | 
IS | on es sk. akc a Oh eee oo, 4 O} 
*RMaseays PisGG CONE ccitcctecetendes scasstinie! © ON 
“WHAT WE HAVE LOVED Wi LOVR For EVeR.’’ Song.. 3 0 
“*T sing Becaver I Love To s1nG.” Two-part Song (s. &c.) 3 0 
“Kinp Wonps.” Trio (# 8.0.) ........ eeeeee 2 6 
“Taare Cuanus op Livs.” Trio (s.8.c.).............. 8 0 
“Chit: Rex's SumMMER Feast” (intented to be sung in 
unison) ........ soa 0 6 


LAMBORN COCK & CO., 63, New Bonpb-strert. 
“6 HE OWL.” New Song by CIRO PINSUTI, 
the words (by permission’ from “Tux Artenaiow,” 


will be sung by Mr. Santixy at Mdlle. Nilsson's Concert, June 
7th, published in G minor and A minor. Post free, 2s. 


Lamporn Cock & Co., 62, New Bond-street. 


G. B. ALLEN’S GREAT BALLAD. 

wr CAN TELL? 
he, who can tell? 
MICHAEL WATSON 
post free for 19 stamps. 


(What may to-morrow 
Arranged for Two Voices. By 
Beware of vile imitations. Song or Duet, 


Rax«ronrp & Sor, 2, Princes-street, Oxford-circus, 


M ns. J. 


Lessons 1s Voice Propuction anp VocaLisaTion, 
according to the Italian Method. 
TRACHER ALSO OF THE PiaNnororts. 


AUGUSTUS HUGHES (Soprano). 





Address—21, Harrington-street, Mornington-crescent, N.W. 
\ DME. ELWOOD ANDREA (Contralto) begs 
: to announce thet she has Removed to $1, Brox prsspury- 
VILLAS, Kitnuny, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 
N ISS BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Scotland, during the Autumn. 


Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs, Chappell, 50, New 


Bond-street, London, W. 
\ R. GEORGE WELDON, Tenor, pupil of 
4 Signor Gambogi. For terms, &c,, address, 35, Fitzroy- 


street, Fitzroy-square 

FH ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London — 

Address, 1, Albert-street, Mornington-crescent, Reg nt’s-park. 








N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays; Piauvtorte, Singing aud Harmony. 


Address, Mr. Jouxn Ruopgs, Caorpon, 8. 

M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged for. Address, 

M. J. R., Cramer and Co.,, 201, Regent-street. 


N R. ALEXANDER ROWLAND, Organist and 
4d Choirmaster of St. Luke’s Church, Southampton ; for- 
merly of the Royal Italian Opera and Sacred Harmonic 
Society's Concerta, London; late principal Double Bass of 
H. M. T., Philbarmonic Society's Concerts, &e, will bave 
vacancies after July next for two Articled Pupils, who can have 
the option of being educated either for the London Orchestral 
peneticn, viz., violin, dcuble bass, pianoforte, harmony, &e., o 
or a Provincial practice, viz., organ, piavoforte, singing, har 
mony and composition.—For further particulars respecting 
premiums, references, &c., address, Mr. Alexander Rowland, 
13, Cranbury place, Southampton. 


M* 








LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 


Frospectus—Opinions of the Press—and Concerta, &c., upon | 


receipt of stamped envelope, 
upon mutual terms. 


—_— 


Professional Students brought out 
Norfolk-road House, Bayswater. 





bee ~ AGENT.—Mr. JOHN BLAGROVE, 
) \ste Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
Lond moe in the provinces.—Nimmo’s Library, 65, Wigmore- 
street, W. 





rh.O ~PIANOFORTE MAKERS or MUSIC 

PUBLISHERS —A Gentleman, who for 16 years has held 
a high position as a Teacher of Music, would accept a situation 
as T'raveller.—Address, A. B., 6, Faulkland-street, Wolver- 
hampton. 








T° HARMONIUM MANUFACTURERS. 


In consequence of the Death of James Giimorre, late of 158, 
Argy!l-etreet, Glasgow, Inventor and Patentee of the well- 
knowa Harmonium bearing bis name, the Propricters of the 
Patent have decided to Sell their whole Title and Interest in 
the same, together with the Right to Manufacture Harmoniuma 
under the Patent for the remaiuing period of nine years current 
— bo Paola gu nected 

particulars to be obtained from, and Offers to be lodged 
with, the Proprietors’ Agenta, / ” 
J. H. JOHNSON & DAY, 
166, Boctaxan Srazet, Giasow. 








NEW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES of THOMAS 
HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. P 
*.* The Trade and the Public are cautioned against a Cheap 
Edition of Tar Wuims anv Oppities at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


Tn the Press, 

CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces, (Ready in a few days.) 
HE POETICAL WORKS of the late W. 

MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo., 10s. 6d. 
TMHE POETICAL 
WORDSWORTH. 


WORKS of WILLIAM 
New and Complete Edition. Im- 


perial 8vo., cloth, 9s 
New Volume of Moxon’s Mixtature Senies of the Ports. 
T EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., eleganv cloth, 
5s. (Ready. 
OOD'S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Each Series sold separately, price 88. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Hlustrations. Complete in 1 vol., with new Portrait. 


Price 6. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 
3s. 6d. 
HE COMIC POEMS 
With a Preface by Tuomas Hoop the Younger. 
gilt cloth, 504 pp., 5s. 
rNHE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 5604 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY, With anew Portrait, beautifully engraved 
by Il. J. Baker. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventox. New Edition. Crown 
8vo., cloth, 5s. 


MOXON'S PENNY READINGS. 
Seg READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. in 3 vols. feap. 8vo., cloth. Sold separately. Frice 
1s. 6d. each. 


of THOMAS HOOD. 


18mo., 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 





HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 


3 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 





IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


"| Line Engravings, superbly boundincloth, * * @: 
fall gilt cecececs ses (teseiorsasense SB EC 
Photographs from the Original Drawings, 
in Portfolio, .ccocescecccsceccesssce 9 9 O 
| Coloured Photographs, carefully finished 
as Water-colour Drawings .......... 1212 0 
Artists’ Proofs before Letters, in Portfolio 15 15 0 





Lonpon: 


EDWARD MOXON, SON & CO.,: 
44, DOVER STREET, W. 


Fourteenth Thousand, 1s, 6d.; by return of post, 1s. 7d. 
THE CHURCH’S CREED OR 
THE CROWN’S CREEDP 

A LETTER 


TO THE 


MOST REY. ARCHBISHOP MANNING. 


BY 
EDMUND 8, FFOULKES, B.D., 


Autor or “Curisrsxpou’s Divisions.” 











London; J, T. HAYES, Lyall Place, Eaton Square. 








RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE, 


WORKS OF THE LATE DR. NE 
(EAST GRINSTED). _— 

“THE SONG of SONGS:” A Choi 

Sermons, 6s. ; by post, 6s. 4d. Shotee Volume of 

ORIGINAL SEQUENCES, HYMNS, and othe 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. . 

STABAT MATER SPECIOSA: F 

stood the Mother, Is. ; by post, 1s. 2d. =a Beauty 

HYMNS APPROPRIATE to the SICK ROOM 
On Toned Paper, 2s. ; 1 st, 2%. 2d. itions 

cloth, 18. : by post, Ts Bhan hy a: cao a 

THE RHYTHM of ST. BERNARD of MORLAIX 
on the HEAVENLY COUNTRY. On Toned Paper, 9%. 

by post, 28. 2d. Cheap edition, 8d.; by post, 9a, 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d, 

THE HYMNS of the EASTERN CHUROH 
2s. 6d ; by post, 2s. 7d. ‘ 

NOTES, ECCLESIOLOGICAL and PICTU. 

RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 

Visit to Montenegro. 68. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrati 
Meriprare. a. ; by post, fa 1d ne Bey 

THE PRIMITIVE LITURGIES (in Greek) of §, 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM 
7" > BASIL New and Second Edition. 6s. ; by post, 

8. 4a, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, S. CHRY. 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d, 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use, (A thorough Sermon-Help). 8s.; by post, 3s. 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts, 
Vol. L., Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s, 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturn. 
Translated from the German. In Monthly Parts, 9d.; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 6s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Paessyterianism and Tavixoisn. 
Vol II. On Anasaptism, the InpgrenpEnts, and the QuAKERS. 
Vol. I{1. On Merxopism and SwepENBORGIANS. 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and VY. On Romanism, 2 Vols, Each 4s. 6d; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY;; being 4 
Series of Paperson the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
Py | the Sequel to ‘‘Tug Biste anp 11s INTERPRETERS. 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. Tie 
Popular, Roman, and Literary Theories; the Truth. by 
Ww. wy} D.D., Prebendary of St. Paul's, 38. 6d. ; by 


post, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formel 
the hasis of Tract 90."—British Magazine. 1; "1 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 78. 5d. 





WORKS BY MI... CHARLES WALKER. 
THE RITUAL REASON WHY: being 40 

Explanations of Ritual Observances, 4s. ; by post, 48. 8d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev, T. Carter, 7s. ; by posh 


8. 

INCENSE “After the Aceustomed Manner,” 
agreeable to Scri and Antiquity, and the Law of the 
Present English Church, 1s. ; by 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 

Boys. 1s. 6d.; by post, 1s, 8d. 
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THE PEACEFUL KING. 





A monarch once was fated 
O’er Rhenish lands to reign, 
Who nought in life so hated 
As wrath and strife and pain. 
Yet aye his knights contended 
For treasure and for good, 
Till half their race was ended 
And every blade ran blood. 


Il. 
Then spoke he to his princes, 

«* What boots you all your gold? 
Since grisly death evinces 

How reckonings are told ? 
Go, sink the plague for ever, 

Give Father Rhine the prey, 
And leave it in the river 

Until the judgment day. 


III. 
They flung in down and sank it 
Within the rapid flood : 
Old Father Rhine he drank it, 
The drownéd ore, for good. 
The water’s prey the prize is, 
And prospers thousand-fold, 
For now the vine arises, 
And glitters as with gold. 
INNA. 





PROVINCIAL. 








The Glasgow Theatre Royal managers (Messrs. 
Glover and Francis) having acquired the Royal 
Colosseum, it will be opened on Monday the lst 
with the “Grand Duchess” company.——The 
Alexandra Theatre is now closed, Mr. Davis not 
finding it profitable. Mr. Davis had an engage- 
ment of five nights at the old Theatre Royal 
where he was enthusiastically received. 





Mr. Charles Hallé and Mdme. Norman-Neruda 
gave a pianoforte and violin recital at St. George’s 
Hall small concert-room, Liverpool, on Tuesday 
evening last. Mdme. Neruda’s violin perfor- 
mances excited much attention. Mr. Hallé 
played in his usual irreproachable style, and was 
much applauded. The program was excellent, 
and the efforts of both the talented artists were 
duly appreciated by a large audience. 





The Southampton Sacred Harmonic Society 
gave a concert at Hartley Hall on Wednesday, 
when a new musical setting of the ‘‘ 70th Psalm,” 
by Mr. Alexander Rowland, the conductor, and a 
selection of miscellaneous music, were performed. 
The principal artists were Mdme. Lemmens- 
Sherrington, Mdme. Patey-Whytock, Mr. Montem 
Smith, Mr. J.G. Patey; violin, Mr. T. Watson : 
Violoncello, Mr. A. Guest. The band and chorus 
numbered 130 performers. 





The Stroud Choral Society lately gave its final 
concert for the season 1868-9 in the Subscription 
Rooms, Stroud, by the rendering of Mendelssohn’s 
“St. Paul.” The choruses were sung with great 
effect, and had the advantage of the best band 
ever heard in Stroud, the wind instruments being 
Particularly effective. Miss Edith Wynne, Mrs. 
St. Brody, Mr. Montem Smith, and Mr. Brandon 
were the artists engaged. Mr. Brind (who has 
accepted the post of conductor in the place of the 
late Mr. Mann) conducted most ably. 





We understand that Mr. Charles Calvert, the 
Manager of the Prince’s Theatre, Manchester, is 
Preparing another of those Shakespearean revi- 
vals which have made his name so popular in that 
city. All the plays by the immortal bard which 
Mr. Calvert has put on the stage at the Prince’s 
Theatre since its opening have been marked by 
® care which even London managers could not do 


‘“* Tempest,” and ‘ Antony and Cleopatra,” to bear 
out these remarks, and though we may not at 
I present give the name of the intended revival, we 
can be sure that it will be as perfect, if not more 
80, as any of the preceding ones. 


Rooms, Reading, on May 27th, which was well 
attended. 
Sherrington, Mr. Varley, Mr. Christian, Herr von 
Holst, Herr Hauptmann, and Mr. Lem:nens. The 
program included Benedict's Trio ‘* Daughter of 
a wondrous race,” nicely rendered by Miss Sykes, 


strumental solos and duets by Herr von Holst 
and Herr Hauptmann. Miss Sykesgave a seranade 
by Gounod and Von Holst’s “ Praise of Spring” 
very creditably. Mr. Christian was successful in 
Randegger’ssong, the “ Goldbeater,” and in Kloss’s 


Chopin’s “Mazurka” (arranged for the voice by 











Miss Sykes gave a concert in the Assembly 


The artists engaged were Madame 


Mr. Varley, and Mr. Christian, and several in- 


“Valiant Knight.” Mr. Varley was well received 
in ‘‘ Maid of Athens,” (Allen), and “‘ The Death of 
Nelson,” encored; and Madame Sherrington in 


Madame Viardot. 
Molloy’s “ Little 
applauded. 


Rode’s “Il dolee canto” and 
Flower” were rapturously 





On Monday evening ‘“‘ The Grand Duchess’ of 
Jacques Offenbach was produced in the Belfast 
Theatre Royal (lessee, Mr. J. F. Warden.) There 
was a large though not overflowing audience, but 
on the succeeding evening the patronage was 
deservedly more extended. Mr. John Russell's 
company, who are now so closely identified with 
the work, placed ‘‘ The Grand Duchess de Gerolstein” 
before the Belfast public in the most complete 
and satisfactory form. Miss Julia Matthews was 
a charming Duchess, Mdlle. Albertazze a good 
Wanda. The General Boom of Mr. Aynsley Cooke 
—who is well known in this town—Baron Puck 
of Mr. W. H. Norton, Fritz of Mr. Wilfred 
Morgan, and Baron Grog of Mr. Odell, were such 
representations as were naturally to be ex- 
pected from artists who have been so long 
engaged in the portrayal of the different charac- 
ters, and whose efforts have everywhere received 
the warmest encomiums of pressand public. But 
the Prince Paul of Mr. J. D. Stoyle displayed him 
to be a comedian and burlesque actor such as is 
rarely met with, and this opinion was strength- 
ened the more on each occasion we had the 
pleasure of witnessing his performances. A mid- 
day entertainment on Saturday concludes the 
stay of Mr. Russell’s company in Belfast. There 
is not another amusement at present in Belfast, 
Mr. Walter Searle having on Saturday night 
given the last of his “ Shreds and Patches.” 





Mdme. Norman-Neruda, the lady violinist who 
created so great an impression at the last Phil- 
harmonic Concert (London), made her bow to a 
Manchester audience on Monday. The aunounce- 
ments introduced her as being strongly recom- 
mended by Mr. Charles Hallé, M. Vieuxtemps, 
and Herr Joachim, and the great talents she 
displayed proved that these maestri had not over- 
rated her powers. The program was as follows:— 
Solo, pianoforte, Mr. Charles Hallé, Andante and 
Rondo capriccioso in E, Mendelssohn ; Aria, Mdlle. 
Regan, ‘‘ Pur dicesti”’ (a.p. 1700) by desire, Lotti; 
Solo, violin, Mdme. Norman-Neruda, Romanza in 
F, Beethoven; Prelude, Minuet, and Gavotte, in E 
major, Bach ; Vocal Solo, Mdlle. Regan, “ Spiagge 
amate” (“Paris ed Elena”), Gluck; ‘Das 
Veilchen,” Mozart ; Grand Sonata, piancforte and 
violin, Mr. Charles Hallé and Mdme. Norman- 
Neruda, in A minor, dedicated to Kreutzer, Beet- 
hoven; Solo, pianoforte, Mr. Charles Hallé, 
“Claverstiick,” in E flat minor (first time), 
Schubert ; Songs, Mdlle. Regan—a. “ Der Linden- 
baum,” Schubert; 6. “ Widmung,” Schumann ; 
Solo, violin, Mdme. Norman-Neruda, Fantasie 
Caprice, Vieuxtemps; Canzonetta, Mdlle. Regan, 
“Ah s’io potessi,” Schimmon; Sonata, piano- 
forte and violin, Mr. Charles Hallé and Mdme. 





Wrong in imitating. We need only refer to the 





163 


The whole was gone through in such excellent 
style that it is impossible to particularise. Mdme. 
Norman-Neruda showed a mastery over her in- 
strument that few if any of the sterner sex could 
exceed, and her success (although the audience 
was not large) was unequivocal, Mr, Hallé had 
no little work to do. He performed in every 
number of the program, accompanying all Malle. 
Regan’s songs. This latter lady is a finished 
chamber singer, and we are mistaken if she does 
not appear repeatedly in Manchester during the 
next season.——The Prince's Theatre has been 
offering a good bill during the last fortnight. 
Robertson’s ‘‘ School,” with a good company under 
Mr. Fred. Younge, has been very attractive. 
Despite its lack of plot it can boast of some clever 
sparkling writing, which in good hands is made to 
tell well. Miss Ada Dyas (Bella), Miss Brunton 
(Naomi Tighe), Mr. F’. Craven (Jack Poyntz), und Mr. 
F. Younge (Lord Beaufoy) are nightly called before 
the curtain, and we conclude that ‘‘ School” will 
not ‘break up” for some weeks at least. At 
the Theatre Royal Miss Fanny Huddart and Mr. 
Henry Sinclair have been starring during this 
week. The parts of Lady Macbeth and Hecate by 
Miss Fanny Huddart and that of Macbeth by Mr. 
Sinclair have not in either case been very suc- 
cessful. On Wednesday ‘ Nine Points of the Law” 
replaced Shakespeare, and on each evening the 
burlesque of “ Brown and the Brahmins’’ has con- 
cluded the performance. 








THE OPERA. 





The production of Cagnoni's opera ‘* Don Buce- 
falo” on Saturday night is not an event on which 
the united management is to be congratulated. 
Slight in texture, light alike in musical and dra- 
matic material, and possessed of some brightness 
and gaiety in the filling in, the little work would 
become a small theatre. On the large stage of 
Covent Garden it was obviously out of place. It 
belongs to the pleasant flimsy genre of opera of 
which Offenbach and Hervé have contributed 
specimens: it is not a comic opera in the refined 
sense in which ‘“ Jl Barbiere” or “ Don Pasquale” 
are comic operas. In short it is a musical farce, the 
‘argument ” of which is thus supplied by Mr, T. J. 
Williams, the translator. Don Bucefalo (a cele- 
brated Italian composer and singing master) 
happening to find himself in a small rural district 
near Frascati, overhears a chorus sung by peasants 
and village maidens on their way to the vineyards. 
Delighted with the bucolical freshness of their voices, 
he rushes into the midst of the rural throng, and 
recommends the agriculturists, individually and 
collectively, to become professional singers, offering 
at the same time, in his capacity of professore di bel 
canto, to give them the necessary instruction. He 
holds out to the bewildered rustics such magnificent 
prospects as to the brilliant results which invariably 
attend an ‘‘ operatic career,” that the villagers, in a 
frenzy of impatience, solicit that they may commence 
their singing lessons at once, and regularly mob the 
bewildered maestro for vocal tuition. Among the 
impromptu vocalists of the neighbourhood is Rosa, a 
young coquette, who, although she has never had any 
positive proof of her long-absent husband's death, 
has nevertheless thought proper to pass herself off 
asa widow. The increasing numberof Rosa's ad- 
mirers (among whom Don Bucefalo himself is speedily 
numbered) creates great jealousy in the hearts of 
Agatha and Gianetta, two rival possessors of 
melodious though uncultivated voices. Of a 
sudden, Carlino (Rosa's husband) returns, unre- 
cognised at first by any of his quondam neighbours. 
Carlino’s suspicions have already been aroused, but 
on entering his wife's dwelling he is utterly sur- 
prised and confounded to find Don Bucefalo and Den 
Marco each concealed in a different item of the 
household furniture. Appearances are sadly against 
Rosa, and the first act concludes with a storm of 
indignation hurled against the incorrigble coquette, 
not only by the irate husband, but by the assembled 
neighbours, and indeed by nearly all the dramatis 





Norman-Neruda, in G, Op. 80, Beethoven. 


persone. In the second act we find Don Bucefalo 
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superintending, in most animated fashion, an or- 
chestral rehearsal of one of his latest and most 
esteemed compositions. Vurious reasons concur to 
bring together, at this rehearsal, the whole of the 
principal characters in the piece, including, of 
of course, Rosa, her various admirers, and her still 
infuriated husband. An explanation is brought 
about. Rosa informs her husband that, having 
every apparent reason to believe herself a widow, 
she had varied the monotony of her existence with 
a little harmless flirtation, but that her sincere 
affections had ever been with her long-lost husband. 
A reconciliation takes place, to the no small satis- 
faction of the ‘high contracting parties,” and to 
the especial gratification of the far-famed Don 
Bucefalo, whose new composition his friends are 
now at full liberty to admire and to applaud. This 
plot, into which some element of burlesque enters, 
is in keeping with the music, which is lively, slight, 
and extravagant. ‘ Don Bucefalo” is a one-part 
opera, for showing off the singer who plays the 
title-role. On Saturday this was Sig. Bottero, 
who had ample opportunity of displaying his 
humorous resources. The singing lesson scene, ex- 
hibiting the difficulties and the triumph of the sol-fa 
exercise, is comic ; and the display of the Don’s own 
talent in composition presents him in the light 
of an audacious though unconscious plagiarist, 
who reels off at the pianoforte all sorts of quasi 
reminiscences, from Mozart to the ephemera of the 
present day. Sig. Bottero here evinced his own 
skill as a pianist, and later, in the supposed 
rehearsal of the Don's opera, showed his mastery 
over the violin. In both cases his executive ability 
was equal to his undoubted humorous powers. But 
on Saturday Sig. Bottero was led into the error of 
prolonging this display until the audience became 
unmistakably weary. The music throughout is 
pleasant and tuneful; that for Rosa being full of 
piquant and graceful character, while that assigned 
to the Don partakes more of caricature. Sig. 
Bottero was excellent throughout; Mdlle. Sinico 
arch and attractive as Rosa; Sig. Tagliafico strongly 
individualised the part of Marco the lover; while 
Sigg. Corsi and Marino took the other lover and the 
husband, and Mdlles. Locatelli and Corsi filled up the 
village gossips. If reduced the opera might serve as 
a satisfactory lever du rideau, or would serve the 
purposes of a lesser opera-house. 

The present week's performances have been 
limited to repetitions. On Monday “Il Barbiere ;” 
on Tuesday * Faust,” on Thursday “ Lucia,” offered 
scope for Mdme. Patti on the first, and Malle. 
Nilsson on the second and third evenings. To- 
night witnesses “Don Giovanni” with Patti's 
Zerlina ; to-morrow “La Traviata,” with the re- 
nowned Violetta of the Swedish prima donna. 

English opera, including opera translated as well 
as native, has established some sort of footing in 
the Crystal Palace, where, on the concert-hall stage, 
performances have been given during the week. 
The director and first tenor is Mr. George Perren, 
the prima donna Miss Blanche Cole, the orchestra 
that of the Crystal Palace, the chorus sundry 
choristers from Her Majesty's Theatre, the chef 
Mr. Manns. On Monday, Tues‘ay and Thursday 
this week “‘ La Sonnambula” has been performed 
in English with a fair degree of merit and received 
with applause. Balfe’s “ Bohemian Girl” and 
Donizetti's “‘ Lucia" are announced for next week. 





CONCERTS. 





PuILHarmonic Soorrry. 

The sixth concert on Monday last was interest- 
ing in every point of view. A clever dramatic 
scene from the opera “ Lucifero,” by a rising 
young Italian composer of mark, and the Prelude 
of “Lohengrin” were both given for the first time. 
The latter was encored, and the vocal novelty was 
admirably sung by Santley. Vieuxtemps played 
magnificently and was immensely applauded: 
never did we hear the finale of Mendelssohn's Con- 
certo given with such distinct articulations and 
powers of tone. Malle. Meblig also played with 
great spirit and brilliancy of fingers the solo 








the best female pianists of the day. The 
general execution of the orchestral pieces was 
good, and the selection ranged over a wide period 
in the progress of the art, from an early work 
of Haydn, all simplicity and materialism, to 
Wagner’s modern production of the most 
ethereal matter—a lovely picture of orchestral 
colouring. We subjoin the program :— 


Symphony, ‘‘La reine de France” .......... Haydn. 
Canto Infernale, ‘‘Lucifero” (first time of 
performance) ++ ..eeA. Graffigna. 


Mr. Santley. 
Prelude, ‘‘Lohengrin” .............+.+..+.Richard Wagner. 
Duetto, ‘‘ Tutte le feste” (Rigoletto) ........ Verdi. 

Mame, Volpini and Mr, Santley. 
Concerto for Violin .......+s.0+.+s+e00+++ + Mendelssohn, 
Violin, M. Vieuxtemps. 
Symphony in B flat (No. 4 - tee eee Beethoven. 
Cavatina, “ Bel raggio” (Semiramide).. .. .. .. Rossini. 
Mame. Volpini. 
Comoartatiick 2. 000scccece 000000000 0000 00 oo WORE 
Pianoforte , Friiulein Anna Mehlig. 
Wedding March (Midsummer Night’s Dream)..Mendelssohn. 
Musica UNIon. 

At the Matinée of Tuesday last Herr Leopold 
Auer replaced M. Vieuxtemps as first violin, MM. 
Ries, Bernhardt, Hann and Demunck retaining 
their respective places as second violin first and 
second violas, and violoncello. Rubinstein was 
the pianist, and the special lion of the day. The 
opening piece was Spohr’s Quintet in G, Op. 33. 
Auer returns to his post with increased power and 
breadth of expression. Excess of fire in so young 
an artist is best sign of mental health, and 
it must be remembered that no player has 
ever displayed more comprehensive powers, and 
his delivery of the charming andante and 
the finale proved the possession by Auer of 
marvellous executive ability, combined with 
an intensity of expression rarely surpassed. 
The andante and finale were never more Batis- 
factorily given. Beethoven might have written 
the F minor Sonata, Op. 57, under a prophetic 
impression that Rubinstein was tocome. Every 
gradation of tone was observed, every thought 
was meditated upon, and those impulsive arpeggio 
passages in the allegro were delivered as o 
liquid fire. The tone in which the motivo of the 
solemn andante was pronounced was admirable 
from its dignity and calm manliness. Not less 
characteristic in its way was Rubinstein’s playing 
of the stormy finale. The concluding presto was 
delivered with immense rhythmical accent and 
nerve. The allegro and andante from Haydn’s 
“God preserve the Emperor,” Quartet, came next 
Auer’s delivery of the favourite theme was 
most pure and finished in style; and the 
like care and truthfulness was to be noticed 
in the interpretation of the other artists en- 
gaged. Chopin’s scherzo in B minor, Op. 20, 
headed the group of piano solos. This dramatic 
movement, with its strongly contrasted motive, 
found in Rubinstein a congenial exponent. His 
own little Barcarole in F minor followed this, and 
his arrangement of Mendelssohn’s Wedding 
March closed the list. Excellent as this is on the 
orchestra, like all its author’s marches, it is hoavy 
and ungracious when brought to the keys of the 
pianoforte. Rubinstein’s great orchestral powers 
enable him to deliver this morceau with immense 
forte and accent, and certain passages came out 
with a grasp and breath quite marvellous. The 
Matinée was graced aad honoured by the presence 
of H. R. H. the Princess of Wales and suite, who 
rsmained until the close of Beethoven's ‘‘ Sonata 
Appagsionata.” So large an attendance of 
nobility, perhaps, never graced St. James’s Hall 
at a classical performance, and the reception of 
the great pianist was cordial in the extreme. It 
was a proud event for Mr. Ella. 

New Purituanmonic Socrery. 

A highly interesting overture, being that to 
Cherubini’s “ Portuguese Inn” was introduced by 
Dr. Wylde on Wednesday, for the first time in 
England; this, as well as a violin concerto, the 
composition of M. Vieuxtemps, who was its 





executant, constituted attractive features in the 


| 
of Weber, and deserves to be ranked among | 





—_—_—_[__= = 
Philharmonic concert. M. Vieuxtemps’ work dis- 
played much creative fancy and grace in melodic 
form, and being executed in his own irreproach- 


able style achieved a high, but not disproportionate 


degree of success. Herr Oberthiir contributed 

also a novelty in the shape of an overture entitled 

‘* Riibezahl,” a work of merit composed for the 

Amsterdam Society of Felix Meritis. Standard 

excellence was represented by a magnificent 

performance of Mendelssohn’s Scotch Symphony, 

admirably performed in every detail by Dr, 
Wylde’s band, and applauded to the echo. 
Seldom is the opportunity offered of hearing this 
noble work rendered with such invaluable accuracy 
and respect to light and shade. A capital perfor. 
mance of Beethoven’s C minor concerts was given 
by Herr Wienawski, who introduced some original 
cadenzas obtaining a recall. The vocal comple- 
ment was supplied by Mdme. Monbelli, Miss Rose 
Hersee, and Sig. Bossi. The first sang with great 
sweetness and expression “Una voce” and “ Come 
per me sereno;” Miss Rose Hersee gave with 
all her expressive power the scena “ Prende 
per me” of Donizitti’s ; and the gentleman gave 
the Duke’s vindictive song from “ Lucrezia Borgia” 
with goodeffect. Altogetherthis concert compared 
very favourably as regards legitimate and varied 
interest with any of its predecessors. 





The Queen’s Birthday was on Wednesday 
solemnized at the Crystal Palace by the annual 
juvenile Choral Festival of the Tonic Sol-fa 
Association, the choir of 5000 voices being, as 
usual, composed of children from schools and 
classes in which singing is taught on the Tonic 
Sol-fa method, aided by a number of tenors, 
basses, and a small select choir, including many 
of those who competed so successfully at the 
International Choral competition at Paris the 
year before last, and augmented by contingents 
from Gravesend, Faversham, Canterbury, and 
other places. The program was divided into two 
parts, the first consisting entirely of sacred music, 
and including, amongst a variety of other pieces, 
Bradbury’s authem, “I will extol Thee,” from 
Curwen’s ‘‘ Congregational Anthem ;” the “Nunc 
Dimittis” of Ebdon; Lowell Mason’s “Star of 
Peace,” and an anthem by Dr. J. Clarke Whit- 
feld, ‘In Jewry is God known.” The second 
part embraced vocal music of a more secular 
character. A New Year Song,” arranged from 
Donizetti; the ‘Quail call” by Gersbach; the 
“Men of Harlech;” and the comic catch, “ Call 
John,” being among the most successful numbers. 
The attendance was numerous and heartily ap- 
preciative ; a desert well called for by the pretty 
appearance of the orchestra with its two or three 
thousand brightly attired girls, and by the capital 
singing of the choruses. The Crystal Palace is 
peculiarly gay at present. On Saturday an ex- 
cellent miscellaneous concert was given, at which 
the singing of Mdme. Monbelli found great 
favour. To-morrow the second Spring Flower 
Show takes place with Messrs. Waterer's display 
of rhododendrons. Added to these attractions is 
the series of operatic performances uuder Mr. 
George Perren. 

Miss Eleanor Armstrong gave a morning col- 
cert at the Queen’s Concert Rooms, Hanover 
Square, Saturday, May 29th. The following ar- 
tists were engaged :—Mdme. Patey, Miss Eleanor 
Armstrong, Mr. Frank Elmore, and Mr. Patey. 
Pianoforte, Miss Agnes Zimmermann; violin, 
Herr Adolph Kichler ; violoncello, Herr Daubert. 
Accompanists, Herr Adolph Gollmick and Herr 
Wilhelm Ganz. The program included Mendels- 
sohn’s Trio in D minor, pianoforte, violin, and 
violoncello, well played by Miss Agnes Zimmer- 
mann, Herr Adolph Kiichler, and Herr Daubert, 
and Trois Morceaux pour pianoforte and violon- 
cello (A. Rubinstein), by Miss Agnes Zimmer- 
mann and Herr Daubert; a Fantasia, for violon- 
cello (Wobler), by Herr Daubert; and a solo, 
violin, “ Révérie” (Vieuxtemps), by Herr Adolph 
Kuchler. Miss Eleanor Armstrong was very suc 





cessful in her songs by Blumenthal, B 
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and Handel, and was encored in Arditi’s Valse 
Brillante, ‘‘L’estasi.” Mdme. Patey sang Han- 
del’s Aria, ‘ Verdi Prati,’ (‘‘Alcina”), and 
«Sacred Vows,” by V. Gabriel; and Mr. Patey 
was much applauded in Gounod’s Romance, ‘ Le 
Vallon,” and in V. Gabriel’s duet, “Yet once 
again,” with Mdme. Patey. The other numbers 
were very satisfactory, and the concert was en- 
tirely successful. 

Mdme. Arabella Goddard’s second recital took 
place at St. James’s Hall on Thursday. As on 
the previous occasion, the music was all new to 
the concert-room, and unknown to a large number 
of the audience; but its execution was so charm- 
ing that attention never flagged—a result as 
creditable to the hearers as to the executant. 

A concert given by Mdlle. Goetze at the 
residence of Mrs. Siltzer, 17, Queen’s Gate Gardens, 
on Thursday the 27th of May, deserves notice 
from the fact that it was the only occasion when 
Mr. Rubinstein, and Mdme. Norman-Neruda 
could be heard in a duet. Mdlle. Goetze’s 
singing in Lieder by Schumann, Rubinstein, 
Benedict and Ranke, was charming, and gave the 
greatest pleasure to her fashionable and crowded 
audience. She was assisted by M. Jules Lefort, 
who gave two French songs.in his best style, 
besides the duet with Mdme. Norman-Neruda 
(one of his own compositions). Mr. Rubinstein 
played compositions by Bach, Handel, Mer. 
delssohn and Liszt. The concert was most 
interesting, and the béndéficiaire had every reason 
to be content with its result. It was impossible 
to give the concert a larger announcement owing 
to the short stay of Mr. Rubinstein, who this 
year only plays at the Musical Union, and 
consequently numbers who would willingly 
have attended were deprived of the opportunity. 

The second concert of Mr. Lansdown Cottell’s 
academy took place on Saturday at the Store 
Street Hall. The performance of the pupils was 
equally good as in the first, although there were 
anew selection of pupils and pieces. The coneert 
was crowded. Amongst the artists assisting was 
Herr Angyalfi and Herr Lehmeyer. 

Mr. Charles Edwin Hirst gave a Matinée 
Musicale at his residence, 4, Abingdon Terrace, 
Kensington, on Tuesday last. The artists were: 
pianist, Mr. C. E. Hirst; vocalist, Miss Alice 
Ryall; violinist, Mr. R. Clementi; conductor, Mr. 
W. Byrom. A very good program was well got 
through, to the delight of a fashionable audience. 








THE THEATRES. 





A drama whose single merit is the superbness 
ofits mounting, was produced on Saturday at the 
Queen’s Theatre. It is from the pen of Mr. 
Burnand, and entitled “The Turn of the Tide,” 
being an adaptation of Mrs. Edwards's novel, ‘The 
Morals of Mayfair.” Neither in plot, character, 
nor dialogue does it present a single attraction ; 
but the dresses are magnificent, and there is a 
sensational scene of the rising of the tide in a 
cave wherein two persons are caught and nearly 
drowned. The dialogue of the piece is 
alternately dull and flippant, the construction 
careless, the chief thread of story simply repul- 
sive. A married man falls in love with a pretty 
girl, and pays court to her until his wife is 
thrown down a precipice and killed by her carriage 
horses running away, when the worthy widower 
marries the equally worthy young lady. Four acts, 
ten scenes, and four tableaux are required to drag 
this weary story to its repelling conclusion; four 
acts, teh scenes, four tableaux unredeemed by an 
interesting character or a single flash of wit. The 
personages who people the piece are either 
thoroughly disagreeable or simply bores. The 
hero, married gentleman who makes love to the 
Unmarried lady, is a miserably vacillating coward ; 

is wife is a very unreasonable and violent person ; 
his lady love is—nothing particular, save that 
the allows herself to confess a reciprocated passion 


who has to give vent to bitter platitudes; and 
there are a serious bore of a mother-in-law, a 
stately bore of a doctor, and a couple of comic 
bores whose parts not even Mr. and Mrs. 
Frank Matthews could render lively. The 
plot in detail may be told as follows:—In the 
manoir of Kersaint, in Western Brittany, Mr. 
Assheton is living with his young daughter Mar- 
guerite. With them, for two months before the 
play opens, has been residing a young English 
author, Philip Earnscliffe, whom Marguerite has 
nursed through an illness, and who, in the intoxi- 
cation of his love for her, has not courage to 
mention that he has a wife in England, between 
whom and himself there is a perfect mutual dis- 
like. Mr. Assheton is in bad health, and, as a last 
charge, bequeaths his daughter Marguerite to the 
care of his relative, Dr. Mortimer, a man old 
enough to be her father. Edgar Neville, an artist 
and friend of Philip Earnscliffe, appears at Ker- 
saint, and, seeing the morally dangerous position 
of his friend, persuades him to tell Marguerite 
that he is married, and then to return to England. 
Under peculiar and sensational circumstances he 
does so, and gets in return an avowal from her of 
her love for him. This scene takes place in a 
cave on thesea-shore. A storm is gathering, and 
on such occasions the tide rises in this cave with 
fearful rapidity, and floods every portion of it. 
Marguerite has been warned of the danger attendant 


the advice. 
the history of his life, the st orm approaches, and the 
treacherous tide is seen slowly but surely ap- 
proaching the cavern. 


escape to be possible. 


entering the cavern as the curtain falls. 


misery with his wife in London. 


lady companion and a servant. 


called away to a patient. 


him, and a formal separation takes place. 


governess. 


witnessed. This leaves him free. 


Dr. Mortimer. 


over to him, and all ends as happly as circum 
stances will permit. 


in time to make room for her successor. 





for the Benedict. There is a cynical artist 


of believing their insinuations against her, onde 
hearing that Earnscliffe is now free, hands her| appearance of Mdile. Beatrice in the drama of 


parts permitted any such display. For example, 
Mr. Hermann Vezin plays Earnscliffe, yet fails 
to render him otherwise than objectionable. 
Nothing could be more confirmatory of the bad- 
ness of the part than this. Miss Kate Hodson 
plays Marguerite, but her tenderness is thrown 
away: the character does not take hold upon the 
sympathy of the audience. Mr. John Clayton, ade- 
cidedly clever actor, was completely out of his ele- 
ment as the cynical academician. Mr. Ryder mado 
a melodramatic Dr. Mortimer. Miss Sophie Young 
showed a deficiency of interest and vigour in the 
réle of Lady Clara. Mr. and Mrs. Charles Mathews, 
as the vulgar Danby couple, were to be welcomed 
more for the sake of pleasant memories than for 
any special humour they contributed on the 
present occasion. But—as the rule is on firet 
nights—the applause of the audience was ex- 
travagant, and the author received a summons as 
enthusiastic as though he had increased the 
literature of the stage by the accession of a 
thoroughly good play. 

A “new” domestic drama entitled “Eve,” and 
produced at the Adelphi, is a piece which bas 
suffered translation before. Originally known as a 
poetic play by M. Emile Augier, called ‘‘ Gabrielle,” 
it was done some years ago into English under 
the name of ‘* Home Truths.” In its present form 
it is a free translation; the French characters 
cockneyfied, and the plot eked out with some 


upon visiting the spot, but has paid no attention to| very old stage devices and stage witticisms, Mr. 
And so, while Philip sadly recounts 


Benjamin Webster jun. is accredited with this 
feat. The intrigue of the play is of the usual 
French pattern: an elderly, confiding husband, a 


But not before Philip has | young wife hovering on the brink of criminality; 
avowed his love for Marguerite do they notice the|@ passionate young gentleman, tempter of the 
impending danger, and when at last they perceive 
it, the tide has risen too high in the cave for| miliar part of chorus and mentor; and a small 
Philip places Marguerite | child who helps the victory of virtue. The elderly 
upon a high rock—the water rises up inch by| husband is awaie of the frailty of his wife and 
inch—he extorts from her a confession of love for | the seductions of his young friend, so he throws 
him—another moment and the water covers them 
—when a cheery shout is heard, and a boat 
containing Neville and some boatmen is seen| pentance. 


same; a moral sensible adviser, acting the fa- 


them together, then disturbs them in a téte a téte, 
and lectures them into the proper state of re- 
Both acknowledge their errors and 


A year| return to the straight path with that readiness 
and three months later Philip is living a life of | common to the stage, and especially to the French 
Marguerite’s | stage. 
father is dead, and she has come to England, 
and has been placed by Dr. Moitimer with some 
relatives of his, by name Danby, who are vulgar | passiveness. 
poople, and treat her as something between a| and Mrs. Alfred Mellon the moral adviser, while 
Dr. Mortimer one 
night takes her to the opera, and while there is 
When he is gone Philip | for the sake of comedy and played by Mr. J. G. 
Earnscliffe sees her and visits her box. She allows | Taylor, is but a dull character. 
him to escort her to her carriage, and parts with 
him for ever. The interview has been observed by 
his wife, who determines at once to separate from 
Mean-|James’s given M. Lafont an opportunity of 
while, Marguerite finds her position with the Danbys| displaying those forcible contrasts in acting 
unbearable, and makes arrangements to become a 
Dr. Mortimer, in order to prevent this, 
offers to take her as his wife, and she accepts him, 
but becomes very ill, so that the wedding is| play was good: most especially that of Mdlle. 
delayed. During this illness Karnsclife is travel- 
ling with his artist friend in Switzerland, and he 
has the misfortune to meet his wife, for the first vand intelligence. 
time since their separation, just a moment before | his benefit, when the stock drama cf * Catherine, 
her death from a carriage accident, which he has | ou la Croi# d'Or,” was performed. 

The Danbys 
have, meanwhile, found out Marguerite’s love for| “ Dreams,” and presents Mr. Alfred Wigan in 
Earnscliffe, and have maliciously reported it to| another of those French character-parts of which 
He, like a sensible man, instead | we have had so many from him of late. 


The Eve of the piece is played by Miss 
Furtado, but does not suit her. Mr. Webster 
acts the old husband with much dignity and im- 
Mr. Henry Neville is the tempter, 


Miss Lilie Lee plays a child's part with great in- 
telligence. A vulgar leather merchant, introduced 


In fact, the play 
is generally dull throughout. 

“Ces Beaux Messieurs de Bois-Doré,” George 
Sand’s powerful drama, has this week at the St. 


which transform the old fop of the beginning of 
the piece into the earnest and dignified gentleman 
of the latter part. The acting throughout the 
Leonide Leblanc, in the part of Mario, who 


demonstrated no small degree of finished grace 
On Wednesday M. Lafont took 


At the Gaiety “A Lucky Friday’’ has substituted 


On Monday at the East London the promised 


-| Marie Antoinette’? took place. Mdlle. Beatrice 


‘To make the repulsiveness | has an established reputation. She is very hand- 
complete, Lady Clara, Philip’s wife, is brought on | some, @ qualification absolutely necessary in the 
in a dying state, and after blessing him, expires | representative of Marie Antoinette ; although her 
The | foreign accent is a little in the way, she speaks 
dresses in this play are superb, and the effect of | well and clearly, and her action is graceful, appro- 
the rising of the tide in the cavern novel and | priate, and dignified. Mr. Fernandez, as the King, 
exciting. If anything could save the drama 
from a swift oblivion it would be this scene, 
the good dressing and the good acting— 
or rather what might be good acting if the ' Sauterre, and the rest of the “ patriots” of “ the 


is easy and composed. The Duke of Orleans and 
De Lauzun have efficient representatives in Messrs, 
Davis and Nanton, and Fauquier de Tasville, 
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reign of terror,” looked as dirty, slatternly, and 
ferocious as could possibly be desired. The house 
was, as usual, quite full, and Mdlle. Beatrice was 
more than once recalled. 





MUSEUM THEATRE, SOUTH 
KENSINGTON. 

A trial of the acoustic properties of the new 
lecture theatre in the South Kensington Museum 
took place on Wednesday night. Shortly after the 
doors were opened the theatre was filled to its | 
utmost capacity and somewhat beyond it, for several 
persons had to remain standing during the trial, 
which principally consisted on this occasion of a 
vocal performance, conducted by Mr. Arthur Sulli- 
van, in which Mr. Cummings and Miss Edith Wynne 
took the chief parts. The theatre is capable of 
affording convenient accommodation to between 
400 and 500 persons. From what may be called 
the stage the seats rise with a steep gradient 
~-the highest row of seats being on a level 
with the base of the areh which spans the 
hemicycle over the stage. On each side there is an 
open colonnade, which is at present partly covered by 
the copies from the cartoons of Raphael. The theatre 
is well lighted beneath the ceiling from a square of gas 
tubing, and the heated air is carried off by means of 
ventilators in the glass roof. The theatre of course 
is not intended for concerts, but for lectures, and 
the few words in which Mr. Cole explained the 
main purpose of the building were distinctly audible 
at the furthest end of the hall. It is just what a 
lecture-hall should be—plain, yet graceful, with easy 
ingress and egress, excellent for hearing and seeing, 
well ventilated, well lighted, airy, and spacious. 
It was designed by the late Captain Fowke, the 
details having been carried out by Colonel Scott. 
Sir C. Wheatstone, Sir Machael Costa, Professor 
Tyndall, Mr. Bowley, Lieutenant-Colonel Scott, and 
Captain Donnelly, R.E., have been requested by the 
Lords of the Committee of Council of Education to 
report on the acoustie properties of the new theatre ; 
and from the experience of last night it may be 
safely anticipated their report will be favourable. 
On Wednesday next there will be a trial of instru- 
ments, directed by Mr. Ella. In addition to the 
songs and glees, there were part-songs and choruses, 
which were heard with perfect distinctness in their 
lowest modulation. 





WHAT IS FALSETTO ? — FURTHER 
LARYNGOSCOPIC RESEARCHES, 





To the Editor of The Orchestra. 
Sir,—Will you allow me a small space to direct 
the attention of your Dublin correspondent and 
others to an article in the Lancet of this week, as to 
the nature of the human voice, the nodes and vibra- 
tions of the vocal chords, the cause of Falsetto, &c., 
including the rather wild hypothesis of Petrequin 
and Diday that falsette are ‘flute notes” of the 
voice: an article founded on further observations 
by the laryngoscope, but in everything exactly agree- 
ing with what I had occasion previously to specify 
in your excellent journal, except as to some views 
of Dr. Marcat as to * nodes ” longitudinal and trans- 
verse, not conceiveable at all. I am glad some 
independent observer in the Lancet has hit off all 
the points I had previously thus specified: they lie 
at the root of all effort on the part of surgeons to 
give good advice to singers as to the preservation of 
their voices. These vocal chords, arytenoid car- 
tilages, &c., are in fact as delicate in their working 
as the wheel-work of a fine Geneva watch. The 
wonder is they work so well, for a continuous series 
of years, exposed as singers are to cold drafts of air 
in theatres, alternating perhaps with suffocating hot 
drafts, excitement in special operatic scenes, heart- 
less encores on the part of tle audience, and all the 
other ills to which operatic and Exeter-hall oratorio 
flesh is heir, especially female singers, always so 

flimsily dressed.—I am, 
Cuanues Kupp, M.D. 

Sackville-street, June 2, 
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STEPHEN HELLER: But besides these two none other is to be named - 
Mendelssohn had not the subjective serenity i 
it—the sea-deep feeling—much less Haydn and 
“There was never a man om 80 ng os, goad, bt - Mozart. 
more companions came into the world, who delight in his To Mozart “ Elijah * would have been im A 
: ‘ » FE, x. (Worship, 3 A Possible ; 
ee en ree itis doubtful if the good Haydn could have understood 


Haydn and Mozart were men of genius, but they | “Creation.” —“Elijah.” Take the two: there we 
were but the beginners of a line, and they have been have the eighteenth and nineteenth centuries ; ag 
improved upon; by Beethoven and Mendelssohn in | “° have, respectively, in Haydn's and Mozart's 
orchestral, and by those two and Stephen Heller in yma oo — e sonatas, Pastorales, and 
pianoforte music. Their music has the short- agra > Stes ohne Worte ; the Traum. 
comings as well as the merits of an early school. It er uits Blanches, Promenades, é&c. . 

is unsophisticated, but timid; pure, but thin (in The inert, comfortable self-complacency, especially 
import as well as construction), conventional, and of the Natimaaete 0 Haydn, belongs to ay state in 
deficient in variety. It is content with so little, art. Rye = re — =_ of content. 
lacks boldness and vigour of invention, and is too wor elie) ani “9 emi ” * me pe winged, 
barrenly iterative. Haydn’s is “ genial,” as they had ‘ ade ‘4 poet, wakes a — =e 
say; cheery, melodious, cantabile; and Mo- Y = erty a a: Seis tear at instinct a? 
zart’'s—a very naive genius—is fluent, facile, and _ Satan = “ort boca ” a ae ae 
gracious; but they both want muscularity; their Sede Gniatinas ste id teiateshaath eine en 
music is weak; milk rather than strong meat. Theirs Sen enon ys asians of eiiibesdaainan 
is a sort of pale vigour. Limpid their music is, but rot. “Hay ine — « Sneithia aa rolifie (to 
also not deep; expressive, but not transcendental ; rolific) Prine walled A soe . > 
flowing, but not strong; with the skim-flights of snes Lee, higher Boni is the vat = 
the swallow, rather than the soarings of the eagle. ously to os peor én ys life Giic bs thet rn 
For the vigorous and energetic taste of the latter ‘s would ecota that lueneees eit Cites Guanaien 
half of the 19th century (years are longer than they men may have been to the canse of music as sah 
used to be; fifty count for twice fifty in Haydn’s d gifted initiators, the Cin nt 4 
time), it is not satisfying enough: for the subtle oe aaa oars peewee pm ge inne mr orae 
taste, not metaphysical enough ; for the melancholy otunte tome inn re the “re 7 Gidienie “ on ped 
taste, net aubjective enengh. Aloguther, net peeg- than their mighty vetihniaentax Wail who, if he 
rt = profound enough ; too transparent and |: ited himself too much to one mode, had at least 
infantine. patie a 
The remark of August Schlegel about our dramatic Audterion. wesking in 0 wed Get was Wille 
poets, Beaumont and Fletcher, will curiously, T be- In the restlessness already spoken of (which art 
lieve, apply to Haydn and Mozart. They ‘‘nowhere only shares with all other departments of the pul- 
reach the highest tlights ; the highest ideal, indeed, sating 19th century) Beethoven, of the two, is more 
; ae gehen oe of, though some- conspicuous than Heller, in whom a gradation of 
imes they border clos it. ° , 

The imaginative and soul-moving Beethoven has ast eto ree pte nine a 
given the tone to the musical feeling of the 19th apprenticeship apparent in Shakespeare, will apply 
century. Beethoven's music, could it articulate, dunes ty Weiter tees, Det. Oa Oe ee 
would tell us of the Divine Idea of the world, and Pesth’s earliest works there are stronger indications 
the inexpressible tragic meaning of life, as much as of the ultimate Heller than there are in Beethoven's 
Fichte’s and Carlyle’s words ; and so in softer tones | o¢ the ultimate Beethoven. Beethoven, in his mu- 
moni rand in ser dere Mendel sia devlopment, aed iwigh more sage be 
nially cheerful men. They are on too good terms one Heller, Po aertiye ies ae is bight wn 
with themselves. Haydn is foo genial. There is gressive; abhorrent of aclf-repetition ; always has 
not that subtle thread of melancholy, like a silver geogress in his eye for his loadstar we ‘he wend te 
chord one sees underweaving the highest works of immortality. In advance as he is of the times, he 
een a sea — nes . roe !) is always endeavouring still more to anticipate the 
seriousness ! which some lay down to be the key 


future, endlessly battling against the hateful ten- 
characteristic of the Teutonic race; which so deeply 


. dency to stationariness, which is soon stagnation, 
pervades the nineteenth century. Haydn and Mo-| and dreaded like death by the artist, more than it 


zart could not rise to transcendent tragedy. They | ever entered the head of the good Haydn, the half 
were not transcendent. Their music, translated, | jaissez-faire Mozart, to dream of. 

would be no Macbeth, no Hamlet (Heller of all,! Mendelssohn, too, was a forward worker, an ardent 
perhaps, would best embody that mystic, wonderful | soul, a pricking pioneer. To stand still was to stag- 
individuality). One of them might have written | nate and die with him too; but, as some estimate 
an airy ‘‘ Don Giovanni ”—Life and Adventures of | him, though not less zealous, he was not so capable 
a Rake—not a “Fidelio:” might have written a | 5 Beethoven and Heller. He was highly ingenious, 
“ Requiem ;” not a “ Choral Symphony,” or trans- | but more limited, more repetitive than they. He 
scendent ‘Mass inD.” A light, fairy-like writer, | had to make one idea serve more turns: which to 


he could certainly not have surpassed the fairily-|}¢ gure he did in the most marvellous, curiously 
imagined overture to “ A Midsummer Night's Dream;” | punning mode. But he was not so inexhaustible 


hardly have written, one would think, for Shakespeare | ag his two great contemporaries; was not a Briareus, 
at all, except, perhaps, to prelude the comedies; nor | like Beethoven, but worked only with half the 
for our mellifluous, mystic contemporary, Tennyson. | number of hands; which however he wielded with 
A remark of the Saturday Review some years ago | such consummate adroitness as altogether to dazzle 
will be to the point here, and illustrate the meaning | and deceive the unwary. Mendelssohn was the 
appositely. Speaking of Tennyson's subjective pro- | graceful caduceus-gifted Mercury of music; Ariel 
foundness and objective magic, the J’eview‘quoted | himself rather than potent Prospero who could 


A Bioerarnican Essay. 








that heavenly canto of the “‘ In Memoriam :” command Ariel, and bid him put a girdle round the 
“ Calm is the morn without a sound, earth, or summon “spirits from the vasty deep.” 
Calm as to suit a calmer grief ; Beethoven was Prospero, or Jupiter Tonans; and 

And only thro’ the faded leaf 


Heller—he may be called the Apollo, or, in Norse lan- 
guage, the Balder of music ; the White God. Beauti- 
ful, benignant, beardless, like the Sun God, is 
Heller; not without fire in him, and far-darting 
Python barbs, second only to Jove’s own light- 
nings. 


The chestnut pattering to the ground.” 

And then after admiring the marvellous beauty and 
completeness with which Tennyson in a few inspired 
flute-like verses describes Nature, it proceeded 
to say that “such poetry was nigh beyond the 
power of music to embody.” “ Beethoven alone exusnaampenaias 
could have painted the still autumn morning in} Stephen Heller's father held an appointment in & 
music like Tennyson's syllables.” manufactory at Pesth, and also “ gave instruction in 
Another might be named; and that is the hero | mathematics.” He designed his son for the bar, 














of this sketch, Stephen Heller, and placed him at an early age with the venerable 
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«Pjaristenvater, patrum piarum scholarum "’ Hart- 
mann says. Of Heller's mother his biographer gives 
no account. Perhaps she died in his early years, so 
that he, whose music is so femininely tender, 
yecollects not what it was to be clasped to a mother’s 
posom. He, who would have made such a loving, 
altogether mother’s son. 

As part of a good education, Heller received some 
instruction in music from a Bohemian musician, 
Herr Meixner, bassoon player in the band of an 
artillery regiment; and it soon became apparent 
that this quite secondary study was the all-absorbing 
one for the young Heller. Latin and law were im- 
partially abhorred arid abandoned for this new 
opening beauty, whose fragrance, greedily in- 
haled by the child, quite intoxicated him. Herr 
Meixner was shortly left for a more famous man, 
Herr Franz Brauer, accounted the best pianist in 
Pesth; and so rapid was the young enthusiast’s 
progress, that master and pupil soon had the courage 
to appear in public. Heller was at this time nine 
years old. They performed together Dussek’s 
“double concerto” for two vianos. The young 
Stephen never faltered, but came gallantly through 
his task, and with heart bounding and cheeks burn- 
ing made his bow to the audience of the old Pesth 
theatre, that rang again with applause. Such high 
unmistakeable triumph was conclusive to the good 
mathematical father, who decided that the law pro- 
ject should be henceforth abandoned, and that it 
should be ‘*‘ Hey for Vienna, and a musical future!” 
Arrived at Vienna, Stephen applied to his musical 
studies with redoubled ardour. He was placed 
under the tuition of Anthony Halm, a most, 
excellent musician and kind master. By him 


he was at various times introduced to Schu- 
bert, the Abbé Stadler, and Beethoven. Moritz 
Hartmann’s words, referring to this notable 


epochal introduction (there are some introductions 
that are epochal in their character) are—‘ Er war 
eben noch ein triiumendes Kind und vor allem nur 
Clavierspieler.” ‘* He was still only a dreamy boy, 
and, above all, a piano-player.’”’ This was when he 
was about twelve years old. In 1826 Heller gave his 
first concert in Vienna, and in 1827 his second, in 
which he introduced a “free composition of his 
own, that, if only for the young man’s courage, pro- 
cured him many friends and admirers in the public,” 
but by no means rigorously satisfied the critics. 
This time, says Hartmann, ‘“‘ Im Rechte ’—* In the 
right.” Such ‘free composition’ was valuable 
only as an earnest of the future ; for, imperfect as it 
was, it still unmistakeably hinted that it was the 
work of a fresh and self-sufficing mind. . . Curious! 
how any future is hidden from, yet assuredly wrapped 
up in, the kernel of our young days. It was not to 
be predicted from Heller’s ‘‘ free composition,” that 
he would develope into the splendid winged creature 
he afterwards became, and yet sure enough there 
was the chrysalis in which the future splendour lay. 
Anaspirant must never be sure that is not a genius, too 
soon; nor too soon disconcerted and disbelieving. 
There never was anybody that told a young genius 
he was one, on starting out. The vis humane 
incredulitatis is too dominant for that. One must 
not be prematurely discouraged. Did Beethoven, 
Heller, all the great souls that ever lived, think you, 
know—feel any more certain than you do—that they 
Were going to turn out what the world calls geniuses, 
or supergifted men? Oh, no; they were altogether 
too modest for that; had too much of that very dis- 
trast which marks genius to be so presumptive and 
overweening. They too, had only hope: were all in 
haze of uncertainty: bewraying doubt, bewraying 
despair oftentimes, and only went on impelled by 
the divine instinct within them; divine motive 
instinct ; that also, unconsciously, but to their 
Comfort, supported and held them up. 
(To be continued.) 











Hottoway’s OrntMENT AND P1Lts.—Unwholesome Chances. — 
changeable weather is causing much sickness, and exerting 
Most powerful influence in deranging the secretions of the 
Y. Alternating chills and heats so derange the capillary 

culation that the lower stomach or lungs must become dis- 

Ordered. Holloway’s Ointment, well rubbed over these parts 

twice a day, proves the quickest, safest, and best corrective. It 

etrates {the skin, enters the deeper structures, purifies the 
Touses torpid ns to more active exertion, cleanses 


cir 


’ 3 
the substance, equalises the circulation, and renders their secre- 
abundant, without 


Pressing, much less exhausting, 


, irritating, or in any way de- 
vital forces. 


REVIEWS. 
[Cramer & Co.] 
“Ta Vedetta,” (The Outpost). Canto di Guerra. 
Words by L. H. F. pu Terreavx. Music by 
Lvuia1 Borpése. 
A dashing and brilliant declamatory song, evi- 
dently the work of a skilled musician, and by no 
means lacking in melody. The compass is from D 
to G. Key G, common time. 





‘“* Windermere.” A Serenade. Written by L. H. F. 
pu Terrgavx. Composed by Lura1 Borpese. 

This is a very graceful melody in 3-4 time, full of 
characters and sure to please. The modulation in 
the second verse is very effective. The key is F 


natural, the voice having a range of nine notes, 
F to G, 





‘**Uncle John, the Luy of the Hopeful Nephew.” By 

Henny 8. Leen. 

This well-founded complaint, by one who has 
expectations, of the persistent longevity of an in- 
considerate uncle, is set to a very taking air, and the 
result isa really humorous ditty without a particle of 
vulgarity. Its humour, too, is of that kind which 
cannot fail to be universally appreciated. 





‘** The Poacher’s Dog.” Written by Henry Frrencu. 

Composed by Lu1c1 BorpEsx. 

A capital song @ la chasse, with a bold and strik- 
ing melody, arranged in the peculiar and successful 
manner for which the composer is celebrated. We 
do not see, however, why the hero should be dubbed 
a poacher, the spice of illegality being quite un- 
needed. The key is E, 3-4 time, compass an octave, 
E to E. 





[R. Cocks & Co.] 
* The Gossamer Waltz.”” Composed for the Piano- 
forte by Dewprop. 
A melodious set of waltzes, and equal in general 
merit to similar works by the same composer. 





“* Absalom.” Sacred Song. The poetry from Holy 

Writ. The music by Miss M. Linpsay. 

This is another setting of the familiar lament of 
King David for his lost son. It is unpretending and 
sympathetic, a characteristic recitative leading to 
the Andante air, which interprets the sorrowful 
words of the King. The key is E flat, common 
time, compass nine notes, A to E. 





“T never cast a flower away.” Song. Written by 

Miss Jewssury. Music by Henry Simms. 

Miss Jewsbury’s verses are very appropriately set 
to a simple ballad melody in A flat, common time, 
within the compass of an octave, E to E. Its 
interesting and plaintive character will render it a 
favourite of its class. 





[Merzter & Co.] 
Exeter Hall. A Sunday Evening Monthly Magazine 
of Sacred Music. No. 17, Vol. 5, June. 

The present number commences the fifth volume 
of this excellent musical serial—the only one which 
has stood its ground, through a conscientious fulfil- 
ment of the promises held out in its prospectus. It 
is quite equal to the preceding numbers, as will 
appear by its contents, which are as follow: No. 1, 
Song, “ For those at Sea” (G. B. Allen); No. 2, 
Pianoforte piece, Mozart’s ‘‘ Ave Verum” (S. Stone) ; 
No. 3, ‘Hymn of Night,” from the Latin, by the 
Rev. Horatius Bonar, D.D. (Henry Smart); No. 4, 
Song, ‘‘ As with gladness men of old” (Himmel) ; 
No. 5, ‘Sunday Evenings at the Harmonium,” No. 
16 (E. F. Rimbault). This work ought to be found 
wherever sacred music forms one of the resources 
of the family circle. 








[Ransrorp & Son, } 
“« Evermore.” Song. The Poetry by J. 8. Apams. 

Musie by J. L. Harion. 

One of the best of a series of very good “sacred 
ballads.” Mr. Hatton has been successful both in 
his conception and treatment, and has produced an 
acceptable addition to the Sabbath repertoire. Key 
C, common time, the air ranging from B below the 





stave to F on the fifth line, 


[Witiey & Co.) 

“The Cireassian’s Dream.” Words by J. E. Car. 
PENTER. Musie by SrepHen Grover. 

Although there is not much originality in the 
phrases of this ballad, it is melodious and on 
the whole interesting. The sentiment is simple and 
the music suited to the words. The key is F, 


common time, with a compass of eleven notes, 
C. to F. 





“ Red and White Roses.’ Ballad, 
Composed by Micuarn Watson. 
A commonplace air, in 6-8 time, with equally 
commonplace words. There is, however, some 
“tune” in it, which will atone to many for the 
absence of other merit. 


Written and 





ROYAL HORTICULTURAL SOCIETY. 





A splendid display of flowers inaugurated the 
summer season at the Horticultural Society's 
grounds, South Kensington, on Wednesday. The 
bands of the Fusiliers and of the Horse Guards 
(Royal Blue) played throughout the afternoon 
upon the lawn, and assisted in attracting a large 
concourse—about six thousand, The corridors as 
well as the conservatory were densely filled with the 
most beautiful azaleas, orchids, heaths, roses, fern, 
and stove and greenhouse plants; and perhaps on 
no one previous occasion of late has there been so 
large an assemblage of new plants and varieties, 
From two o'clock until seven the crowds of 
members and visitors within the building was 
denser than in the open. The great tent too 
had its special attraction in the unrivalled show 
of rhododendrons which Mr. Waterer produces 
year by year for the admiration of the most 
floricultural assemblage in the world. The council 
yesterday awarded Mr. Waterer the gold medal 
of the society. In the morning the Duchess of 
Cambridge visited the tent and the show; the 
Prince and Princess Teck went next day: the 
flower-show closed on Thursday, but the rhodo- 
dendron tent will remain for some time longer. 
It is in charming splendour of colour at this 
moment, but as a large proportion of the buds are 
not yet open, its beauty may be expected to 
remain, and even to increase. On Thursday the 
S. Cecilia choir contributed some exce}lent singing. 








Sr. Jawes’s Hatu.—Mrs. Stirling will read 
Shakespeare’s “ 7'empest’’ on Friday evening next, 
on which occasion the incidental music composed 
by Arne, Purcell, Linley, and Stevens, will be sung 
by Miss Edith Wynne and a choir of 400 voices, 
under the direction of Mr. F. Kingsbury. 








Mout. A. Kotar.—The Vienna Correspondent 
of the Daily Telegraph, November, 1866, wrote as 
follows :—‘* A young lady, Friiulein A. Kolar, made 
her solemn début as a first-class pianist in 
Beetiioven’s massive Concerto in G major, and I 
wish to let all lovers of pianoforte music in 
England know that this young lady is already a 
great artist,and may, perhaps, one day become 
the first in Europe. ‘I'ruly she has been taught 
in a good school; her distinct articulation and 
rhythmical accent abundantly testify to this fact ; 
but, besides the perfection of mere mechanical 
moyens, she is endowed with great natural refine- 
ment and delicacy of expression. I hope you will 
hear her some day in London. Here she has 
achieved a triumphant success, which at once 
bestows upon ber a cachet of distinction.” 
—“This lady is now the wife of Dr. Auspitz, 
whose medical duties at the college prevent him 
from accompanying Madame to London. Her 
playing of Beethoven, Bach, and other classical 
masters, is among the most agreeable reminis- 
cences of my last visit to Vienna. Mdme. Kolar 
is a highly accomplished lady, young, tall, with 
handsome features and an intelligent expression. 
Ste has been educated at her native city, Prague, 
in the same school that has produced Dreyshock, 
Mdile. Clauss, and other distinguished artists, 
Her playing is neither sensational nor passive, 
but as the leading critic of Vienna described— 
poetical and graceful. The father of Mdme, 
Anspitz Kolar is a distinguished scholar, and 
the translator of the plays of Shakespeare into 





the Bohemian language.” —Musical Sketches, 
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MINSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


t) XPLORATIONS of the HIGHLANDS 
‘J of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S., &. 2 vols. 


MNHE LIFE OF EDMUND KEAN. 


From Published and Original sources, By F. WYNFORD 
HAWKINS. 2 vols. 





OME and VENICE in 1866-1867. 


By GEORGE AUGUSTUS SALA, 1 vol. 8vo. 


MMHE NIGHT-SIDE OF LONDON. 


By J. EWING RITCHIE. 1 vol. 
MIHE BUCKHURST VOLUNTEERS: 
a Novel. By J. M. CAPES, M.A. 38 vols. 
TEVERMORE:; or, Burnt Butterflies: 


a Novel, By JOHN GAUNT. 2 vols. 





TJATAL ZERO: a Novel. By the 


Author of “Polly.” 2 vols. 


YTRETTON: a Novel. By HENRY 
kJ KINGSLEY, Author of “Geoffry Hamlyn.” 8 vols. 


VALSE COLOURS: a Novel. By 


ANNIE THOMAS (Mrs, Pender-Cadlip). 3 vols. 


iw ee : 


a Story. 
8 vols. 








REAKING A BUTTERFLY: or, 
Blanche Ellerslie’s Ending. By the Author of ‘‘ Guy 
Livingstone,” &c. 3 vols. 


HE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 
&e. 8 vols, 


Feval, 2o EITHER FORTUNE. A 
y 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols. 


INDER LOCK and KEY: a Novel. 


By T, W, SPEIGHT, Author of “‘ Brought to Light,” &c. 











NSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


4 oe “ARGUS” and THE ‘‘ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m,, ac 

The “ARGUS” and “ AUSTRALASIAN” Office, 


a6, CORNUILL. 


ai 








NOW READY, 


PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 





Lonpon: 


CRAMER AND CO. LIMITED, 


] OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
SUBSCRIPTIONS ALREADY PROMISED. 





G. Horton, Esq. .... 
J. Howell, Esq. .... 
Miss R. Jewell...... 
F. B. Jewson, Esq... 
8. Kemp, Esq. ...... Se ethiaw 
Walter Lacy, Esq. .. | T. Wingham, Esq... 9 10 
Miss Lanham ...... | George Wood, Esq... 1 1 

Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 


| Miss Williams...... 
| J. Williams, Esq. .. 
J.T. Willy, Esq..... 
Marmaduke C., 
son, Esq. 
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£38. d. £s. d. 
W. Adlington, Esq. H. Lazarus, Esq..... 010 6 
(Edinburgh) ....... 010 6] Henry Leslie, Esq... 1 1 0 
W.C. Alwyn, Esq... 010 6| W. F. Low, Esq..... 1 1 0 
F. J. Amor, Esq... .. 010 6| H.C. Lunn, Esq. .. 1 1 0 
W. Hi. Aylward, Esq. 1 1 0} G.A. Macfarren, Esq. 1 1 0 
H. C. Banister, Esq. 1 1 0} W. Maefarren, Esq. 1 1 0 
A. Baylis, Esq....... 0 10 6| Miss Mayo ........ 0 5 0 
James Beazley, Esq.. 010 0} T. M. Mountain, Esq. 010 6 
Prof. 8. Bennett .... 1 1 0| T. M. Mudie, Esq... 1 1 0 
Miss Bishop........ 0 5 0| J, Newsham, Esq... 010 6 
ee 010 6| Arthur O'Leary, Esq. 1 1 0 
KE. Card. Esq. ...... 010 6/ E. Pauer, Esq....... 1 1 0 
J.B. Chatterton, Esq. 1 1 0! Signor Pepoli . 110 
A.W. Chisholm, Esq. 010 6) T. Petit, Esq. wo Cue 
Miss Christian...... 010 6] Miss Pocklington .. 0 5 0 
Mr. Lamborn Cock.. 1 1 0| F. Pratten, Esq. .... 010 6 
C. Cooke, Esq. ...... 010 6| J. Kellow Pye, Esq. 1 1 0 
C. 8. Cooke, Esq..... 0 10 6) Signor Randegger .. 1 1 0 
W.H.Cummings, Esq. 1 1 0| Brinley Richards, Esq. 1 1 0 
©. H. Couldery, Esq. 1 1 0} Westley Richards,Esq. 010 6 
F. R. Cox, Esq. ... 1 1 O| Miss Scates ........ 0 5 0 
W. G. Cusins, Esq... 1 1 0| Miss Severn........ 050 
W. Dorrell, Esq..... 1 1 0 W. Shakespeare, Esq. 010 6 
H. R. Eyers, Esq. .. 1 1 0} MissSharpe........ 010 6 

Signor Ferrari....... 1 1 0} Whitehead Smith, 
F. R. Folkes, Esq. .. 010 6| Esq. (Wimborne).. 010 6 
Signor Gilardoni .... 1 1 0| T. W. Standen, Esq. 010 6 
D. Godfrey, Esq..... 1 1 0} Dr. Steggall........ 1 1 0 
J. Goss, Eeq. ...... 1 1 4 A. Sullivan, Esq..... ; 3 @ 
Miss Greenaway.... 0 5 0| O. Svendsen, Esq... 1 1 0 
C. Harper, Esq. .... 1 1 0 H. Thomas, Esq..... 1 1 0 
©. Harper, jun., Esq. 010 6) J. Thomas, Esq. .... 1 1 0 
Miss Henderson .... 1 0| J. G. Waetzig, Esq. 1 1 0 
Mrs. Henderson .... 1 0| T. A. Wallworth, Esq. 1 1 0 
Miss Henry ........ 0 0 Miss Watson........ 050 
H. W. Hill, Esq... .. 010 6| W. Watson, Esq..... 1 1 0 
W. H. Holmes, Esq.. 1 0| F. Westlake, Esq. .. 1 1 0 
1 0 6 
0 6 6 
0 0 6 

1 0 

0 6) 0 
1 0 6 
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Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year .~ ny 
» 4-Year .. 8. 8d, 
»» Quarter .. 4s. 4d. 


Payable in advance. 


Advertisements : Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*,* Cozqurs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kine-street, Reeent-street, W. 
Orrices: 55, Kina Srreet, Recent Strezt, W. 
AND 
59, Fieztr Srrzer, 

FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 











J. C.—Your communication was overlooked. 





Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—_—»——_ 


It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, FRIDAY, JUNE 4, 1869. 








A society has been formed in Barcelona to 
perform French operas. 





A new art journal has been founded at Santiago, 
Chili, under the name Las Bellas Artes. 





Carlotta Patti, who has returned to Paris from 
Germany and the East, will start for America on 
the 1st of October. 





The demand for places for Mdlle. Christine 
Nilsson’s concert on Monday is far beyond the 





201, REGENT STREET, W. 


capacities of the hall, 





A tablet and bronze medallion have been affixed 
to the house in Hamburg where Mendelssohn was 
born. 





The name of Mdme. Patey-Whytock should be 
added to the list of artists engaged for the Norwich 
festival which appeared in our last. 





M. Perrin has presented M. Faure, on the occa. 
sion of the 30th performance of the recent run 
of “ Faust,” with a snuff-box valued at £400, 





La Revue et Gazette Musicale has discovered a 
“new pupil of Wartel’s named Hohler, English 
tenor.” Mr. Hohler retains his pupilage long. 





Verdi, Ricci, and Petrella have contributed the 
greater portion of the Rossini monumental Mags. 
Mercadante declined to co-operate, pleading his 
advanced age. 





The busts of Rossini, Hérold, Donizetti, 
Beethoven and Lesueur have been ordered by the 
Ministre des Beaux Arts for the Institute and 
the Conservatoire. 





M. Luigi Bordese, whose vocal compositions 
have attained general success on this side the 
Channel, has been created by the King of Italy 
Chevalier of the new order of the Corona d'Italia, 

M. Nestor Roqueplan, the dramatic critic of the 
Constitutionnel newspaper, is the new manager of 
the Chitelet Theatre. He intends devoting it to 
spectacles, and what the French call pidces a 
Semmes. 





We had the opportunity yesterday of hearing 
Mdlle. Christine Nilsson, at the rehearsal for her 
concert on Monday next, sing Haydn’s “ With 
verdure clad.” It was by far the best rendering 
we have heard for very many years. 





Mdme. Norman-Neruda will play the Kreutzer 
Sonata with Miss Clinton Fynes, a solo of 
Vieuxtemps, and take part in a trio of Haydn’s 
at Miss Clinton Fynes’s morning concert next 
Thursday at the Hanover Square Rooms. 





The Newspaper Press Fund dinner, which takes 
place to-morrow, will be musically embellished by 
the following artists:—Mdme. Monbelli, Mdme. 
Volpini, Signor Gardoni, M. Vieuxtemps, Miss 
Edith Wynne, M. Napoleon Verges. Mr. Bene- 
dict conducts. 





A former organist of the cathedral of Mont- 
auban, M. J. Lubat, noted as an erudite music- 
ologist, has published a pamphlet upon Gabriel 
Boni, a composer of the 16th century, whose 
scores are sufficiently curious and interesting to 
musical archeologists. 





The new grand Opera-house at Vienna was in- 
augurated the 26th of last month, with a fine 
performance of “ Don Juan.” It is calculated to 
accommodate 2,700 spectators. The first stone 
was placed in March 1862, and the cost amounts 
to about six millions of florins. 





M. Victorien Sardou has sold a copy of his great 
drama “La Patrie” to an American, Mr. De 
Lille, for representation in the United States of 
America. It will be produced in gorgeous style 
at Niblo’s Theatre, New York. Up tothe present 
time M. Sardou has not disposed of a copy to any 
English manager. 





Malle. Schneider is expected this month. She 
is now playing in Offenbach’s ‘ Diva,” a work 
pronounced very thin and diluted, and as lacking 
interest. The libretto (though from the practised 
pens of Meilhac and Halevy) is by no means 
brilliant. It will soon be withdrawn, when 4 
Spanish dramatic company will occupy the 





Bouffes. 
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Lyric art promises to prosper in Egypt. The 
engagements concluded for the Italian theatre at 
Cairo have secured Mdlle. Lucca as prima donna 
(under conditions that she can arrange with the 
St. Petersburg opera), Naudin as tenor, Mdlle. 
Vitali, the baritone Boccolini, and the well-known 
Professor Muzio as conductor. About the 15th 
October the opening should take place. 





Rubinstein left London for Russia direct on 
Wednesday morning. Since leaving Russia, early 
inthe autumn until June the Ist, he has played 
at more than 130 concerts; and in London, Man- 
chester, Dublin, Brighton, and other towns, he 
received offers to perforni during his late visit. 
He spontaneously pledged his word to play only 
at the Musical Union, and nobly did he keep faith 
with Mr. Ella. Such a rare act of generosity 
from so great an artist deserves to be engraved 
in letters of gold. 





Another fatal instance of trapezicide comes from 
Windsor. A trapeze performer named Becona, 
while going through his somewhat exciting per- 
formances at a music-hall, fell a distance of nearly 
twenty feet, greatly to the alarm of the audience 
who were witnessing his feats. He sustained such 
serious injuries as necessitated his immediate 


removal to the Royal Infirmary, where he was 
Becona 
remains still in the infirmary. His injuries aro 


at once seen to by the house surgeon. 


said to be of a serious character. 





The Lord Chamberlain’s latest instance of 
He has refused the 
manager of the St. James’s the right to play 
“Tes Vieux Garcons,” one of the most reputable 
The Paris papers 
cannot understand this interdiction when they 
remember Schneider's cascades and furious success 
last year in the ‘‘ Belle Héléne ” and ‘‘ The Duchess.” 
If the Paris papers or any other measure of 
human intelligence could gauge the motives of 
that sphingine personage the’ Lord Chamberlain, 


brilliant consistency is this. 


and elegant of French pieces. 


we should be as surprised as they are now. 





A demonstration in opposition to the opening 
of the British Museum, &c., on Sundays, was 
held on Wednesday evening, under the auspices 
of the Working Men’s Christian Association, at 
the Grafton Hall, Newport Market. The National 
Sunday League mustered in force, and the pro- 
ceedings were of a very riotous character. Several 
resolutions, however, against the opening of the 
museums, &c., on Sunday, were carried by a 
decisive majority. It was agreed to present a 


petition against the Bill now before Parliament 


on this question, and to request Mr. W. H. 
Smith, M.P. for the borough, to present it in the 


Commons. 


Two accidents from the use of weapons on the 
stage have recently occurred; one to M. Faure at 
the Paris Opera. In the fourth act of Faust, 
when Mephistopheles interposes in the duel of 
Valentine, M. Faure received as word-thrust in the 
hand, severely wounding two of his fingers. 
There was a little panic among the audience, who 
thought, on seeing the blood, that one of the 
parties had been fatally wounded; but M. Faure 
immediately came forward and re-assured his 
Many admirers. The other misfortune was more 
serious. Miss E. H. Bailey, an actress, stabbed 
herself accidentally while performing Juliet, at 
The point of the 
dagger broke off and remained in the wound, 


Buffalo, a short time ago. 


Which is said to be of a grave nature. 





The Triennial Choral Festival of the National 
Society for the Education of the Poor in the 
Principles of the Established Church was held in 
Westminster Abbey on Wednesday afternoon. 
The congregation was not so numerous as might 
have been expected. Prayers were intoned by 
the Rev. S. Flood Jones, and the lessons were read 
by the Rev, Lord John Thynne. Archdeacon 


Jennings and the Rev. Canon Antrobus were also 
present. The choir consisted of the students of 
the Society’s Training Colleges, with the boys of 
the Abbey choir and of her Majesty’s Chapels 
Royal. The music was as follows:—Versicles, 
Marbeck; Magnificat and Nune Dimittis, Rogers 
in D; anthem A. S. Sullivan’s, ‘“We have 
heard with our ears,O God.” Before the sermon 
the hymn, “Hark, the sound of holy voices,” 
the music of which is by Mr. Turle, the 
organist of the Abbey, and the words by the 
present Bishop of Lincoln, was sung. The Very 
Rev. Dean Stanley preached, and at the conclusion 
the Hallelujah Chorus was well rendered. 





The following dismal inanity in the way of 
“words for music” has been unearthed by our 
contemporary The Musician from another musical 
journal. Metre, sense, grammar and punctuation 
are herein on a par. 

‘The night is balmy soft and clear, Serene in 
splendour bright; O’er sombre walls and houses 
drear It’s casting silver light. My heart is fill’d 
with wondrous hue (!) ‘Tis full to overflow; 
Hate can’t it o’erthrow; This radiance for my 
heart to know; Such splendour is too bright ; It 
will o’erflow, it must o'erflow; Its last links 
break to-night.” 

This stuff, the Musician informs us, is labelled 
with the name of Wellington Guernsey. 





The Musical Times of May and June devotes 
ten columns to the annihilation of Rossini’s Mass, 
thearticle bearing the signature of G. A. M. ; which 
needs three other letters to complete the dis- 
syllable. Atonement is made, however, in a 
contiguous review of a ‘‘ Mass of S. John, com- 
posed for Voices in Unison, by Arthur O'Leary,” 
which is described as a “ work eminently suc- 
cessful” —‘‘every bar betrays the hand of a 
skilled musician ’—“ free and strict styles united” 
—“ training in ecclesiastical and classical charac- 
teristics” —‘‘ everything well done’”’—*“ broad 
and graceful melody” —‘‘ exceedingly original 
setting,” &e., &c. Quite right possibly for Mr. 
O'Leary, but could not poor Rossini have been let 
down more gently ? 





Latest advices from Melbourne state that 
theatrical history is comparatively barren of in- 
cident. “After Dark” has been drawing good 
houses at the Theatre Royal since the departure 
of the last mail; its place is now supplied by Mr. 
Akhurst’s new Easter burlesque, ‘‘ The Battle of 
Hastings.” The Duke of Edinburgh Theatre is 
again closed, the Carandinis having gone to 
Sydney. While performing at Melbourne their 
concerts were twice patronised by Prince Alfred, 
who also visited tha Theatre Royal. Mr. Walter 
Montgomery has also gone to Sydney. His fare- 
well recitals were patronised by the Duke of 
Edinburgh, and on the occasion of his last appear- 
ance at St. George’s Hall he was presented by 
some friends with a beautifully bound photolitho- 
graphed fac-simile of the folio Shakespeare. 





The attempt at establishing a Baby Room at 
the Royal Alfred Theatre has brought about an 
unexpected issue, though one which a cynical 
philosopher might have foreseen. It ended with 
the management having a number of unclaimed 
babies left on hand. The opportunity of getting 
rid of an undesired infant by a process less 
criminal and less shocking than infanticide was 
in many cases too strong to be resisted. The 
Marylebone District may be presumed to abound 
with compulsory mammas, who hailed the founda- 
tion of a theatrical créche. But for the manager 
of the Royal Alfred Theatre it was a much more 
serious affair; and after a few nights’ trial, and 
the accumulation of ‘more babies, sir,” as the 
nightly report went, the attempt has been 
abandoned. 





A pantomime by Mr. Charles Millward, origin- 
ally written for Birmingham, has been produced 


thus wittily treated is ‘‘ Robinson Crusoe.” For 
its production, Mr. Simpson, the Birmingham 
manager for whom it was written, went over to 
New York, taking with him the well-known scenic 
artist James Roberts; Miss Marion Taylor, Miss 
Marie Longmore, from the Strand ; Miss J. Irving, 
from Drury Lane; Miss T. Bateman, from the 
Theatre Royal, Birmingham ; Miss Chapman, from 
the same theatre ; Mr. James Irving, from Drury 
Lane; Mr. T. Wallace, from the Holborn; Messrs, 
Pateman, Chapman, Chrisdee, and C. Abbott, 
pantomimists; and Mdlle. Julie Le Feder, princi- 
pal danseuse, from the grand Opera House, Vienna. 
If the Invasion of Blondes mentioned in our last 
has not aroused a patriotic antagonism on the part 
of true Americans to everything which savours of 
blondes, including pantomimes and burlesques, 
this last importation ought to direct American 
attention to a department of the extravagant 
drama not so “ played out“ as burlesque proper. 





As a specimen of what can be done bya spirituel 
writer, even with so unpromising a subject as a 
daily leading article, we quote from an evening 
paper the following exquisite dalliance with a 
congenial subject, the Industrious Fleas. 

“Ts not this emphatically a fleeting world, and 
why should not the sage’s exhortation to flee from 
its allurements be spelled with an a?” 

How airy and graceful the badinage, how perfect 
the equivoque! There is of course no correlative 
to the pun: that is to say “flea from its allure- 
ments” does not mean anything when thus 
written; but then small punsters of the class of 
the above writer do not look for a meaning in the 
double sense. They just hint that words of 
similar sound may have various significations 
(spelling-books do as much); and they leave the 
rounding of the allusion, the perfecting of the 
double entendre, to real wits : with whom they have 
nothing in common. 





The question of acting right in the ‘ Ticket of 
Leave Man”’ will probably give rise to lengthy 
litigation. This week a rule has been granted in 
the Court of Queen’s Bench calling upon Mr, 
Emden to prove hia right to the dramatic mono- 
poly of Mr. Tom Taylor’s play. In 1863 Mr. Tom 
Taylor wrote the piece in question, and according 
to his contention he only sold to Messrs. Robson 
and Emden the right of representation at the 
Olympic Theatre during their lesseeship of that 
theatre. In 1863 Mr. Frampton, of the Victoria, 
announced the performance of the piece at that 
theatre, upon which Messrs. Robson and Emden 
applied to Mr. Tom Taylor to restrain him, but 
that gentleman declined to embark in litigation. 
The plaintiffs, however, afterwards registered the 
piece in their own names, unknown to Mr. Taylor, 
and it was only now, when the latter gave Mr, 
Webster permission to play it, that the plaintiff 
came forward and claimed it as his own, and 
brought his action against Mr. Webster for an 
infringement of his sole right to represent the 
piece. 





At atime when National Leaguers, Friends of 
the People, and other philanthropists, are doing 
their best to secularise the English Sunday, a 
movement in the opposite direction is being made 
in Paris. It has been devised and urged by the 
Society of the Employés de Commerce, who inform 
the public that, ‘‘ with few exceptions, all the linen- 
drapers, vendors of ready-made apparel, silk- 
mercers, and hosiers of Paris have consented to 
close their shops on Sunday,” and they “ appeal to 
the goodwill of the publie to aid them in making 
the measure general.” Shall we ever come to 
change places with Paris in the celebration of the 
first day of the week ? Will people one day cite a 
London Sunday as an example of gaiety and 
wickedness, a Paris Sunday as a dull twenty-four 
hours with everything shut up? We have seen 
many old ideas turned topsy-turvy : why not this ? 
The Frenchman, as moralists are now carefal to 








in New York with striking success, The subject 





assure us, is by no means the gay, sanguine crea- 
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ture we always painted him; on the contrary he 
is ultra-melancholic, and flies toa crowd to get 
rid of the horrors of solitude and thought. The 
English are much more cheerful a fond, despite 
‘le spleen” and the brumous Britannic breeze. 
So runs the modern teaching. Therefore by all 
means let Frenchman and Englishman change 
places in the keeping of Sunday. One good effect 
such an alteration would have. It would drive 
our Sabbatarians across the Channel for conscience 
sake, to seex the new congenial atmosphere. On 
such an emigration we could congratulate both 
curselves and France—but with a difference. 





An aged exponent of a class of melodrama now 
obsolete, or confined to theatres of the lowest 
class, passed away a few days agoin the person 
by Mr. Charles Perkins, who expired at Carshalton 
on the 18th inst.,at the age of sixty-six. Mr. 
Charles Perkins was for many years a member of 
the Lyceum, the Adelphi, and the Covent Garden 
companies. He made his first appearance at the 
old English Opera House in 1828, and in the 
popular dramas of “ The Bottle Imp,’ “‘ The Evil 
Eye,” “The Death Fetch,” &c., was the original 
representative of prominent characters, At 
Covent Garden he sustained a responsible line of 
business under the Laporte and Charles Kemble 
managements, and was associated with the 
Olympic when that establishment, under the 
management of Mr. Davidson, brought, in 1848, 
the late Mr. Gustavus Brooks conspicuously be- 
fore a London audience. For some time he had 
lived retired. Another old actor and manager 
recently died in the Isle of Man, Mr. John Mosley: 
an impresario of great and varied experience. 
In his youth Mr. Mosley was an actor of Lanca- 
shire and Yorkshire dialect parts. 





If Lord Lytton’s admirable comedy of ‘* Money” 
needed any justification, any insistance on its 
merits, it would find that justification judiciously 
offered in the Tomahawk. In ardently hailing the 
modern school of comedy writing, people are often 
apt to overlook the first-fruits of that modern 
school. ‘he Tomahawk reminds such short memo- 
ries of the excellence of Lord Lytton’s example. 


*"No one who has had an over-dose of Mr. 
Boucicault can urge that ‘Money’ is too sensa- 
tional. No one who hastaken rather too much of 
Mr. Robertson can argue that it is too mean- 
ingless and insiped. The fact is, it is jast what 
a good play ought to be. It would be scarcely 
fair to institute a comparison between any of Mr. 
Robertson's plays, even his best, and this great 
standard work ; but when people are found tosing 
p®ans over the mere conversational point of one 
or two recently successful ‘ drawing-room’ plays, 
to the disparagement of the biting, though 
finished and elegant satire, which has placed 
‘Money’ among the British classics, one is con- 
straincd to state unhesitatingly that a piece like 
‘ Caste’ is no more worthy to be set in the scales 
against it than a haphazard after-dinner charade 
is to be measured with Mr. Robertson's own best 
style. ‘Money,’ really too, is the fountain-head 
and origin of the modorn school, but it has this 
advantage—every character, with the exception 
of Evelyn, who was meant for an eccentric—a 
sort of moralising being, a Greek chorus to the 
play, is a perfect and distinct type of hundreds of 
people whom one meets every day.” 


Benefited too by the good acting of Mr. Barry 
Sullivan and his company, this standard play 
deserves the recognition of all who have sound 
dramatic taste at heart. 





The annual comedy entitled the Report of the 
Royal Dramatic College was presented on Monday 
at Drury Lane. Once more the Secretary had to 
announce an expenditure of all the receipts of the 
year—receipts, too, that were exceptional, not 
arising from a fixed income. A legacy from the 
late Dr. Eldred of £100 has been swallowed up in 
this manner, as well as a brought forward balance 
of £633 8s.; and all that is left as balance for the 
ensuing year is £177 17s. 2d. Thus the Dramatic 
College is £456 worse off than it was this time last 





penditure is to be maintained, and a few unex- 
pected legacies do not fall in, the balance-sheet 
will show an actual deficit of some hundreds. The 
College lives in fact from hand to mouth; it 
cannot tell what the morrow may bring forth; 
it has a ridiculously small income (£121) to 
support a ridiculously large expenditure (£1613): 
one hundred a year to meet the demands of 
sixteen hundred! Thus it has been for some 
time living upon its capital, and upon a few 
stray legacies and charitable contributious. In 
short it is in the position of a prodigal who 
has guzzled away his property in his pros- 
perity, and now sees the day of swine’s husks 
approaching fatally fast. Mr. Griinnien and Mr. 
Topham vainly endeavour to urge a practical 
spirit of reform upon the Master, and an attempt 
to form an endowment fund. What fund can you 
create with acertain income of a hundred pounds 
and an expenditure of sixteen hundred? Every 
extra penny in the shape of gifts and legacies is 
needed to meet the annual expenses. Besides, 
the present constitution of the Dramatic 
College is not accustomed to reform or accustomed 
to economy ; eating, drinking, and speech-making 
have long been its renown: not frugality of ad- 
ministration. 











THE GAY SCIENCE ON ROSSINI’S MASS. 





‘¢ Who drives fat oxen should himself be fat,” and 
none but great and popular composers can take 
might and measure of the brains of great and 
popular composers. Harmonical wit can only be 
gauged by the fraternity; the man who has made 
masses and fugues, stabats and soprani motetts, is 
the only right adjudicator of praise or blame on 
questions of these forms. A Daniel has come to 
judgment, taken his seat in public court, passed such 
evidence as he chose to take through bis critical 
crucible, and issues his decision in these terms :— 


I have examined this composition of the late 
Gioacchino Antonio Rossini called the Posthumous 
Mass, and after great research, careful considera- 
tion, and unprejudiced thought, am of opinion that 
although the composer wrote this composition from 
the highest aim of the artist—the desire to please 
himself—it is a signal failure. Rossini was an idler 
for forty years. He became gluttonous and obese. 
His nature, such as it was, became corrupted by the 
care and affluence of a forty-years nothing-to-do. 
He degraded his position, and passed his purgatory 
of private life in making music of which he had no 
previous practice. When a composer writes to 
please himself—making his own satisfaction his 
standard of judgment in art—of course he writes his 
best. Such music represents his sources of pleasure, 
his measure of excellence, his own personal 
character. Looking at this Mass, and with these 
critical points in sight, we can only arrive at the 
opinion that the Mass is totally unfit for church 
service, and essentially bad as music. It is the 
miasma arising from the corruption of forty years’ 
idleness spent on truffles and trifles. 


I gather two things from this Mass. First, Ros- 


sini as a man; then Rossini as a musician. Rossini, 
as a man, was an applause-seeking voluptuary ; to 
the last he retained the sensual love of the sweet- 
ness of his native south. In this he is to be con- 
demned. Italian melody may be sweet, but any love 
for it is sensual, and sensuality is a crime to be 
So much for the 
moral bottom of the composer—he ought not to 
have loved his country or his country’s music. 
Again, Rossini was a base and mean hypocrite, for 
he was not a man of erudition; it would have been 
irksome to him to have acquired erudition ; eru- 
dition and its results were uncongenial both to his 


visited with condign punishment. 





(No. 297, June 4, *¢9. 

—=——;_==, 
of harmony; but the composer of the “ Barber» 
and ‘* William Tell,” of the “ Stabat Mater” and 
the three soprani trios only brought up slime and 
impurity from his divings. He had not the power 
to make himself interesting in one key or another, 
His chromatic theory was nothing more than key. 
board erudition—chromatie modulations picked out 
upon a keyboard by one who fancied himself endowed 
with a natural gift of preludising. Blind, beyond 
redemption ; impostor, past endurance. Such wag 
the effect of obesity engendered by trufiles and 
trifles. As to modulation, he passes from F natura] 
to E natural—a whole semitone, without notice of 
any kind. Haydn did just the same; and Beethoven 
moves both up and down a service-tone in just the 
same way. But this idler of forty years—this diver 
after slime and impurity—has no defence for such 
conduct. I simply say he had no right to do it, 
Of the effect on the hearers I make but one brief 
remark: ‘‘any hearer who is sensitive to the effect 
of musical transition will be shocked or delighted 
according to the conservatism or republicanism of 
his proclivities.” I wish you clearly to understand 
this sentence ; and being no hypocrite, and I trust 
not wanting in the power to express myself in my 
own native west, pleasantly and intelligibly, again 
I say and repeat, lean to your own proclivities—be 
they Derby or Bright—and take your choice. 

I am convinced Rossini had no real power in 
modulation. His poverty of invention in this point 
is demonstrable on all sides; he possessed a mere 
mechanical process only of passing from key to key. 
This he used for filling up so much time and per. 
formance, and at the cost of the hearer’s patience. 
True, it may be that he darts into the remotest re- 
cesses of tonal affinity (a vile French habit); but 
what does all this do? Nothing beyond causing a 
ceaseless vexation of the ear—an irritation of the 
whole nervous system—antipathetic to that gravity 
and repose which I associate with all cases of reli- 
gious reflection. In Rossini’s day Germany boasted 
of a gorgeously-gifted composer, the great Franz 
Schubert. Unfortunately he was not altogether a 
schooled man, and had the vice of dropping in and out 
of the major and minor modes of a key. The effect 
is nauseous. Rossini does nothing but imitate the 
worst vice of this gorgeously-gifted Teuton. Schu- 
bert is shocking, but Rossini on Schubert is beyond 
the language and phraseology befitting the judgment- 
seat. I can only avow such harmonies are crawling 
—perplexing, laboured, dry, extravagant, ignorant, 
shocking, nauseous, base, gloomy, wearying, spiced, 
meandering, purposeless, mechanical, and—French! 
Rossini said ‘I only know of two styles in music— 
good and bad;” but Rossini knew nothing of what 
he was saying; he knew of only two styles—the 
sensual South and the crawling French—both bad. 
Of the good he was totally ignorant. I leave this 
portion of my judgment—-Rossini as an harmonist— 
with a brief reference to one modulation of his. It 
occurs in the Pro peccatis of his ‘* Stabat Mater.” 
He goes from A natural minor to D flat major. Can 
anything be more conspicuously offensive? It is as 
bad as Handel going from G natural minor to E 
natural major—from two flats to four sharps. 
Which of the two is the worst it puzzles me to 
declare. Now here is a tune I have written recently 


to a hymn so solemn I do not like to refer to it. 
The tune has just been published. Imagine at the 
end of the passage quoted that I should irritate your 
nervous system by going off into B flat or G minor. 


























tastes and feelings; and yet, poor wretch, he courted | I think I may avow Rossini never, in the course 


sess. 


on these knotty points. 





year; and by this time next year, if the same ex- 


esteem for erudition which he knew he did not pos- | of his purgatorial forty years of obesity, oecasion- 
Again, he was a Unitarian, always repeating | ally soothed by truffles and trifles, wrote anything 
the words ‘‘Credo in unum Deum ;’ and he starts} like this; I say never, 
the Credo always on a discord, slyly pointing to the | tion. 
discords of creeds and his own want of agreement} fortunately not well 


fearless of contradio- 
Nor did even the gorgeously-gifted—but un- 
schooled—Franz Schubert. 
I atiribute Rossini’s bad harmony to his living near 








As a musician he sought to fathom the resources } Paris, and occasionally in Paris, Chromatic changes 
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pecame natural to him. This led him to such 
aberrations as going from G natural to E flat minor 
in his Dona pacem, and in his Crucificus imitating 
Verdi, and spicing Verdi with enharmonical 
Gallicisms. 

Rossini was accredited to be a melodist, and 
Berton his shrewd antagonist, and Paer his rival, 
poth said he was so. But he was not. He simply 
got the knack of adapting Sicilian and Russian 
national airs to his sweet south mechanism. He 
stole Haydn's beautiful airs and every other beautiful 
melody he could lay his hands on, and adapted them 
to his Italian texts. Meyerbeer and Auber did not 
know that the ‘ William Tell” and the “ Stabat 
Mater” were mere receptacles of roguery; but I do. 
Rossini’s melodies are wanting in freshness and 
originality—they are mere second-hand concoctions 
—the results of a sly industry—not of native and 
spontaneous genius. 

As to his orchestration, he was ignorant of the 
true resources of the orchestra. His score is always 
too thick or too thin. It is full, but not rich; being 
redundant and nullifying. His trombone parts are 
coarse and dull. Look at the Trio—the Gratias 
agimus—see how thick the score—what a cloud 
over the voices ! 

Lastly, Rossini did not know how to write for 
voices. He knew nothing of the registers. The 
tenor is often much too low, lower than need be the 
bass; and as to the contralto part, he writes it quite 
out of register. 

Such is my judgment on Rossini as a man, as a 
musician, and composer of this celebrated Mass. I 
regret I cannot coincide with the scholars of France; 
Ihate French music, and never borrowed an idea 
from any one of them, nor have they from me. So 
far, they have been just to themselves. The public 
like Rossini. It crowds the theatre when the 
“Barber” is given, and it approves of * William 
Tell.” All London goes to Exeter Hall to hear the 
“ Stabat Mater,” and leaves in raptures. But this 
isa mere temporary haze ; the mist will clear away; 
the beauty of true harmony and right melody will 
be appreciated. Rossini said of his works, that the 
third act of ‘* Otello,” the second of “ William Tell,” 
and all the “‘ Barber,” he thought would live; but 
they will not. They will all die with his Stabat and 
posthumous Mass. 


Such is the judgment of an English musician on 
Rossini and his works, which we have reported 
nearly in the writer’s own language, as it appears in 
the pages of a contemporary. There are those that 
are colour blind, and those that are harmonically 
and melodically deaf. Argument is lost upon such 
as these, and it would be absurd to waste paper and 
patience in unravelling such a curious instance of 
the effects of isolation and prejudice. Rossini was 
agreat man and great artist, for he not only de- 
stroyed the opera of his own country, as he found it, 
but first raised and then killed the French opera. 
“ Masaniello” would never have been written but 
from the example of Rossini, and nothing in Paris 
has gone beyond this chef d’euvre of Auber. No 
one would, we presume, allege that either Offenbach 
or Gounod is in advance of Rossini. The French 
opera is on the decline, and this is Rossini’s work. 
Verdi is the saviour of the South, and marvellous 
indeed is his work. But Verdi is not Paer, Mayer, 
nor any way like the brood Rossini by his own right 
hand put on one side. Like Mozart, Spohr, Weber, 
and other special thinkers, he climaxed and perfected 
his own school, and nothing more can be done with 
it. His music touched the whole of the civilised 
world, and the best part remains as fresh and strong 
48 when first penned. Rossini is not dead yet, nor 
will his Mass be snuffed out by such criticism as we 
have drawn attention to. Much might be said of 
this interesting composition and its history—the 
story of its making up— but of this we have at present 
no opportunity. But we fearlessly tell our readers 
that it is a century before its time in this country, 
and that however strong and glowing may be 
thought the criticisms upon it by the learning and 
Genius of France, not a line has been written in its 
Praise but what the merit of the composition fully 
justifies. Neither slander nor malice can possibly 


THE DECANTING OF SPIRITS. 





With a patience in the enduring of folly, which, 
were the cause more exalted, would command our 
respect, the Dialectical Society's committee on spi- 
ritualism continues its labours. This time it is no 
dramatic author who details his experience of emi- 
grants from “ the vasty deep.” The association this 
time is not of spirits and mutton chops, but of spirits 
and electricity. A conjunction at all events more in 
keeping. From the earliest days of Fox down to 
these advanced times, the electric wire has been a 
useful agent in the hands of the rappers. Anderson 
the conjuror has a deft table which produces raps 
even when running along the ground on a tramway. 
The rails of the traniway are brass, and brass is a 
good conductor; and Anderson shows how the 
galvanic current can be made to give single and 
double knocks and to ring bells. For the latter fact 
indeed the electric telegraph at every railway station 
vouches as much. Thus between spirit-rapping and 
electricity there is a chord—or at all events a wire— 
incommon. When therefore Mr. C. F. Varley the 
electrician steps before the Dialectical Society 
to give evidence, one might expect to hear some 
shrewd scientific hits at the whole imposture of 
spiritualism, not unmixed with humour. But lo! 
the celebrated electrician turns out a profound 
believer; and though the humour indeed is there, it 
is produced unconsciously. Mr. Varley is a joker in 
spite of himself; he imagines himself in fact to be 
perfectly serious. Now Mr. Varley is a great 
improver upon the vulgar horde of table lifters and 
proprietors of self-acting pianofortes. As your 
cultivated physicist is to the common professor of 
hocus-pocus, so is Mr. Varley in his superiority to 
Fox and Home and the Davenports and id genus omne. 
Ordinary mediums can tilt up tables and make 
accordions squeak in the dark. Home goes further, 
and elongates himself like a telescope—also in the 
dark; but Varley beats them all by getting out of 
himself—by divoreing body and spirit without the 
unpleasant expedient of suicide, and by being able 
to regard himself from the exterior, as another 
gentleman. Sydney Smith once wished during very 
hot weather that he could take off his flesh and sit 
in his bones. Now Mr. Varley can do more than 
this: he can get out of his bones also. The trick is 
enviable ; not only in case of hot weather, but in a 
multitude of emergencies; as for instance if one 
happens to be arrested for debt, or if one is bored by 
a button-holder whom it is impossible to shake off. 
Fancy the delight of being able to get out of the 
body and fly to green fields, or to Brighton, or 
go trout-fishing, leaving one’s dull clay still in the 
presence of the bore. But let us hear how Mr. 
Varley does it. 

‘While experimenting with earthenware, I was 

attacked with spasms in the throat from fumes of 
fluoric acid. I had to use chloroform, which I 
generally applied by holding the cloth so that it fell 
on the ground when insensibility supervened. One 
night, however, I rolled on my back, and the cloth 
rested on my face. Mrs. Varley was in the room 
above nursing a sick child. I became conscious, 
and saw my body on its back. I went to my wife 
above, and aroused her by making a distinct impres- 
sion on her brain.” 
Ribaldry may here suggest that husbands have been 
known to make “a distinct impression” on the 
brain of a wife by the help of a poker; but such 
jocularity is ill-timed. When it is stated that Mrs. 
Varley received a cuff on the head or a box on the 
ear from her husband, the phrase must be under- 
stood in its Pickwickian, that is its spiritualistic, 
sense. Mrs. Varley, with the distinct impression on 
her brain, descended the staircase. 

‘* She came down, and I used my body and spoke 
to her. She took off the cloth, and was much 
alarmed, I said, ‘I shall forget how this came to 
pass, but be sure to ask me all about what made 
you come down, and I shall then recall it.’ She did 
so, but I could not recollect anything. During the 
day by degrees my recollection came back.” 

An inquisitive member of the committee here asked 
where Mr. Varley was in spirit when his body was 
lying on its back. Mr. Varley replied that he was in 
the room till he went (in spirit) upstairs. The whole 





hurt it, 


scene must have been deeply interesting. ‘‘I used 


my. body and spoke to her” is magnificent in its 
assumption of the supremacy of the mind over those 
vile servants yclept lungs and tongue and bronchial 


tube. The versions of the expression are illimitable. 
‘*T used my body and compelled it to swallow food," 
might stand in the place of ‘‘ I have dined.” There 
is a grand and imperial suggestiveness about this 
form of expression, 

Mr. Varley has been enabled to repeat this fashion 
of ordering about his mortal coil in the objective 
sense—that is from an external standpoint. 

‘* At Havre Grace, when I arrived in the evening, 
I was very cordially received; there was a supper 
and speeches, and so forth. I was fearful of not 
waking in time to catch the steamer next morning, 
and I therefore willed strongly that I should awake. 
In the morning I saw myself asleep, and tried all 
means to arouse myself. I saw two men lift upa 
plank, and I made my body dream that they were 
going to explode a bomb. When the plank fell I 
dreamed that the bomb had exploded, and I awoke. 
I laughed at the device, but seeing that it would be 
well to test the matter I went to the window and 
there I saw the two men and the pile of timber. I 
bad no previous knowledge that there was any timber 
at all there. It was evident then that I had seen 
the timber and the men while my body lay in bed 
asleep.” 

It is unfortunate for Mr. Varley that both experiences 
took place while he was corporeally in a state of coma; 
that the first sight of himself occurred while he was 
stupefied with chloroform, and the second while 
he was asleep and dreaming. Sceptics may thus 
assert that such experiences prove nothing; that 
& man may not only dream any night in the week 
that he is looking at himself in a dual capacity, but 
that he is a horse or cow; that he can fly; that he 
is at an evening party in his nightshirt: in short 
they may add that there is no limit to the fantastic 
incongruity of dreams. Then there is something 
very mirth-provoking in Mr. Varley’s admissions of 
the previous night’s entertainment. ‘There was 
supper and speeches and so forth.” No doubt. 
Lots of so-forth; in bottles and decanters; warm 
with, and likewise cold without. Curious dréams 
frequently follow. 

It would of course be more to the purpose of con- 
vincing unbelievers if a man like Mr. Varley could 
turn his spirit out without previously taking a spirit 
in; if he could effect metempsychosis without either 
being stupid with ether or heavy with slumber after 
a good supper. But this human decanting of spirits 
—this taking out the cork of mortality and letting 
the psychical essence out of the vile clay pitcher, 
can only be attained during somnolence. So that 
the power of creating a Doppelgiinger is necessarily 
imperfect. 

Mr. Varley (says the report of the meeting) then 
related several instances in which his children and 
he himself had been cured of illness by the directions 
of spirits. He also detailed a number of scientific 
experiments which he had instituted to see whether 
the mesmeric or spirit force was the same as mag- 
netism or electricity, and he found that it was quite 
distinct. The odie force of Reichenbach was similar 
or identical, and was quite distinct from magnetism 
and electricity. The whole matter required, he said, 
most careful investigation, and, unfortunately, but 
few were capable of investigating at all. Exactly; 
and those few may be stupefied or asleep during 
their experiences. 

“ Mr. Varley was then subjected to a long cross- 
examination by the committee. He stated that he 
was not a spirit-rapper, for he could not produce 
raps. I firmly believe, he said, from the cases 
detailed, that we are not our bodies—that when our 
bodies die we exist just as much as before, The 
spirits can communicate with us. My phenomena 
were produced, not by the spirits of the departed, 
but by those of the persons present. In answer to 
questions, Mr. Varley stated that he believed the 
mesmeric trance and the spiritual trance to be the 
same, save that the first was produced by the spirit 
from a body (person), and the latter by a spirit not 
ina , 

“ A Member think you have seen the colour of 
the clothes of a spirit as distinctly as the features ? 

“Mr. Varley—The pattern of clothes, I think I 
see the drift of that question, and I will meet it. I 
have explained that all known powers have to be 


treated as solid with regard to som fron to 
man, air to electricity, &c. Therefore, in 
itself may be in some sort solid,” 
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We have known thought to be dense—indeed 
opaque ; s0 we have no doubt it is “in some sort 
solid.” But Mr. Varl y's thoughts, or at all events 


the experiences on which his thoughts are based, 
proceed less from solids than from liquids. Chloro- 
form was the agency in one case; for the other 
agency Mr. Varley has a tender euphemism. He 


calls it “so forth.” 
time. 


And it was taken at supper- 





ROYAL DRAMATIC COLLEGE. 





The annual meeting of the governors and sub- 
scribers to this institution was held on Monday 
afternoon, in the saloon of Drury Lane Theatre ; 
Mr. Benjamin Webster, the Master of the College, 
occupying the chair. The report of the council, 
read by Mr. J. W. Anson, the secretary, acknow- 
ledged with pride the continued patronage of 
her Majesty, the Prince of Wales, and other 
members of the Royal family, to a charity devoted 
to the old and worn-out members of the histrionic 
profession. No vacancy had occurred in the College 
during the year, thus sustaining the opinion that 
it was situated in one of the healthiest localities 
of the kingdom. The annual benefit in aid of the 
funds would take place on the 12th of June, at 
Drury Lane, and an amateur benefit would be 
given on the 2lst and 22nd of the same month 
at the Olympic, by the ‘‘ Wandering Thespians,” 
assisted by the ‘“ White Lilies of the Prairie” 
and the “Wandering Minstrels,” conducted 
by the Hon. Seymour Egerton. The late Mr. 
Thos. Powrie, of the Theatre Royal, Edinburgh, 
had bequeathed a valuable property in Dun- 
dee to the College. Including a _ brought 
forward balance of £633 8s., and a legacy of £100 
from the late Dr. Eldred, the receipts of the year 
had been £1,613 1s. 7d., the whole of which, with 
the exception of £177 17s. 2d., had been expended. 
The Master and Mr. 'T. Stewart having moved 
and seconded the adoption of the report, Mr. C. 
L. Gruneisen urged the necessity for endeavouring 
to create an endowment fund, without which the 
College could not be satisfactorily maintained, 
and with that view he suggested an amalgamation 
with the Theatrical and Dramatic Sick Funds; 
while Mr. J. Tell Topham and Mr. G. Brett 
pointed to the small amount, £121, of donations 
and subscriptions, as showing that something 
more was needed from the public and the profes- 
sion. The Master replied that everything that 
could had been done in that direction. Lords and 
gentlemen might promise subscriptions, but there 
was no means of making them pay up, und the 
theatrical, like almost every other profession, had 
failed to subscribe annually to the institutions 
founded for their benefit. In course of time, from 
this cause, one of the funds mentioned might 
become a tontine. ‘The report was passed, and 
after the disposal of some routine business, a vote 
of thanks to the Master concluded the proceed- 
ings. 





CHARITY CHILDREN AT ST. PAUL'S. 





The annual gathering of the charity children of 
the metropolis at St. Paul’s Cathedral took place 
on Thursday morning. About 5,000 of them, in 
their many-coloured dresses, were ranged round 
the terraced platform, which enclosed the entire 
circumference of the dome. The banners of the 
different schools were placed along the summit of 
the gallery, and heightened the generally pleasing 
effect of the scene. The whole of the western 
nave, the vast space under the centre of the dome, 
and the galleries in the eastern nave were crowded 
by a highly respectable congregation, numbering 
not fewer than 9,000 or 10,000 persons. The 
whole of the children, rising en masse, at once 
commenced singing the bymn “ All people that on 
earth do dwell,” being accompanied by the large 
organ. The prayers were intoned by the Rev. W. 
T. Webber, the sub-dean, the Rev. J. V. Povah, 
M.A., reading the Lessons. The sermon was 


preached by the Lord Bishop of London. The 
musical portion of the service was of an elaborate 
character, embracing the ‘‘ Coronation Anthem,” 
which was sung before the prayer for the Queen, 
and the “ Hallelujah Chorus,” with which the 
service terminated. Mr. Goss presided at the 
organ, and the gentlemen of the choir assisted 
the children in rendering the psalms and hymns. 





CHRISTINE NILSSON. 





III. 

Three years were devoted by Wartel to the per- 
fection of Mdlle. Nilsson’s supple voice and to 
training her in declamation, in style, in all the 
arts that belong to the lyric stage. An easy task, 
where the master was so able and the pupil so 
gifted. Atthe end of that time Wartel pronounced 
her fit to make her début, and gave M. Carvalho, 
the manager of the Lyrique, a hint as to the rising 
of this bright particular star. 

An opera manager is only too glad to secure fresh 
talent when the warrant of it is undeniable. M. 
Carvalho took Wartel’s advice. Mdlle. Nilsson 
accepted an engagement to appear in “ Violetta,” a 
French translation of “ La Traviata,” on the 27th 
of October, 1864. 

She was now eighteen years of age; fair; 
slender ; graceful in carriage ; amiable in features; 
with the light blue eyes of the Scandinavian race. 
As the curtain rose the audience were aware of 
an unaccustomed apparition; a Violetta gentle 
and dignified rather than passionate, displaying 
grace instead of sensuous languors, innocence in 
the place of recklessness. ‘The traits of Malle. 
Nilsson’s performance of this character are now 
of European notoriety; but it was new to the 
French audience in 1864. They were little pre- 
pared for the novel rendering. A succession of 
dark, Southern, warm-blooded cantatrici had 
portrayed the Lady of the Camellias as an 
amorous, voluptuous, seductive sort of Circe, a 
trifle dissolute, not to say vulgar. Here was a 
wide departure from the traditional rédle: Violetta 
shorn of her naughtiness, Violetta with fair hair, 
light blue eyes, a calm brow; full of love, but a 
love consistent with self-sacrifice; not the Sybarite 
passion of previous Traviatas; something very dif- 
ferent and much more agreeable to contemplate. 

It was the idealisation of unsanctioned devo- 
tion; and the spirituels French recognised the 
subtlety of the conception, and applauded to the 
echo. The new rendering accorded perfectly with 
the fresh, clear, beautiful voice. Both were pure, 
unstrained, unspoiled. In both lay that simplicity 
which is the highest outcome of art, since it 
proves that in the cultivation of art the purity 
of nature is not forgotten. 

The Swedish diva has widely improved on that 
first performance, with the practice that makes 
perfect. But the personation even then was great 
enough to arouse a considerable sensation in Paris, 
Thecriticsdiscovered anew genius: an artist whose 
dramatic power was worthy of her bright soprano 
voice and thorough style. The press burst into 
eulogium. The staid Moniteur Universel headed 
the acclamations. “She has transitions,’ ex- 
claimed the critic of the Moniteur, “ which 
resemble the murmurs of the infinite; at times 
her songs fall from patrician lips like phrases 
lowly uttered by a duchess of the olden time. 
Her sigh is a melody, her breath a caress. If she 
interprets Verdi thus, how would she sing 
Mozart!” 

“ Never has death,” wrote M. Nestor Roqueplan 
in the Contitutionnel, ‘‘ presented itself in a softer 
and more touching guise than under the young 
features and with the sweet voice of the new 
singer. The repugnant reality of this agony was, 
as it were, veiled and idealised under a poetic 
film. Violetta did not die, she seemed to dis- 
solve in a melodious atmosphere.”’ 

With the due allowance made to the fervour of 
French writers, always exalted when their sympa- 





es 


the justness of the criticism. Later years indeed 
have verified it in the amplest manner, 


a, 
The speculation of the critic of the Moniteur 
was destined to be ratified. In Verdi, Malle 
Nilsson had matriculated; in Mozart she subse. 
quently took her lyrical degree. The music of 
Mozart was after all the test-point, and the 
opportunity of showing how the young Swedish 
artist could sing the “ Don Giovanni” tuusie and 
the exceptional réle of Astrafiammante in « Die 
Zauberflite,” was soon afforded. 
M. Carvalho, the manager of the Lyrique, en. 
joyed the reputation of making known to the 
Parisians, from time to time, the beauties of 
Mozart’s masterpieces. The possession of go ex. 
cellent a soprano as Mdlle. Nilsson decided him 
to repeat the experiment with all lavishness in 
the matter of cast and scenic accessory. “ Don 
Juan” (at the Lyrique French adaptations of 
opera are performed) should be his first essay. 
The newly-accorded liberty of the theatres 
favoured the attempt. Under the old system of 
privilege, certain theatres were limited to a 
certain range of the drama. ‘ Don Juan,” for 
example, could be played only at the Académie 
Impériale de la Musique, a patent house. There 
it had been produced; had been played, like 
Gluck’s ‘‘ Alceste,”” some six weeks or two months; 
and had been quietly shelved sine die. Mozart's 
glorious music was voted old and exploded, of little 
value, save to decorate the library of some musical 
archeologist, fond of amassing lyrical antiquities, 
‘“‘La cidarem” and ‘Il mio tesoro” were dead 
as the Doges, and about as interesting. 
In addition to the various obstacles in the way 
of reviving a taste for Mozart—obstacles arising 
from Parisian ignorance and prejudice—there 
had always been the difficulty of finding a “Queen 
of Night” for the composer’s other masterpiece, 
the ‘‘ Zauberflite.” The music of this character 
is written with inordinately high notes; the 
frequent use of the F in alt debars most soprani 
from undertaking the réle. Singers there have 
been—like Mdlle. Carlotta Patti—able to reach 
these notes with sufficient ease; but such singers 
are as often destitute of the dramatic qualifica- 
tions demanded by the part. 

M. Carvalho thought he had obtained a soprano 
equally competent in the histrionic and the vocal 
requirements of the réle, and determined to produce 
the “ Don Juan” tentatively, with “ Die Zauberflite,” 
translated into “‘ La Flate Enchantée,”’ in reserve. 
The result proved that he had not underrated his 
resources. Mdlle. Nilsson he cast for the part of 
Donna Elvira, Mdme. Miolan-Carvalho, his wife, 
undertook Zerlina, Mdme. Charton-Demeur, Donna 
Anna; and the parts of Don Juan, Don Otlavio 
Leporello were respectively assigned to M. Barr, 
M. Michot, and M. Troy. A well-selected or- 
chestra seconded this capital ensemble; the 
chorus was good, the scenery left nothing to be 
desired. As a natural consequence, the issue 
fulfilled the manager’s most sanguine expecta- 
tions. 

Once more Parisian audiences discovered a new 
delight. So sweet, so tender, so gracious an 
Elvira they had never realised. She moved, the 
embodiment of Mozart’s inspired fancy, a blue- 
eyed, spiritual presence, whom it was Don Juan’s 
blackest infamy ever to have wronged. And this 
was the music accounted dull and obsolete! this 
the singing which but fora manager’s far-sighted- 
ness Parisian dullards might have foregone! 

The victory was gained; Don Juan became a 
French subject by terms of naturalisation. Mar- 
seilles, Toulouse, Bordeaux, Lille and Rouen 
followed the example of Paris, and mounted the 
opera. Only the accident of birth prevented 
Mozart being claimed a Frenchman at once. As 
it was, the critics were disposed to quarrel with 
Germany for having forestalled them with the 
composer. In revenge they triumphed over Swe- 
den in having robbed her of the artist. 





thies are strongly aroused, nobody will contest 





(To be continued.) 
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Errects oF Excrrement or ALarm.—‘ In the very 


grst case in which it had been intended to give 
chloroform,” says @ recent number of Household 
Words, ‘* Dr. Simpson was unable to be present and 
it was withheld. The patient died suddenly after the 
frst incision had been made, and with the operation 


nnecompleted.”” 


This is a case on the other side of 


the question, and if this patient had even smelled 
chloroform it would have gotthe credit of the ac- 


cident. 


Our literature abounds, of course, with 


<cenes intended to convey the effect of mental 


« shock.” 


Of this kind, take the case of the helpless 


King Lear, who becomes violently insane, from an ap- 
parently simple cause, the-ingratitude of his daugh- 
ters. How true this effect of mental shock is I need not 


stop to point out. 


In the hospitals of Paris in 1848- 


19, where I saw about a thousand operations under 
ether or chloroform, amongst the unhappy insur- 
vents of that ill-fated city, and in the hospitals of 
London, where I have seen on an average the same 
number of operations each year since 1849, this 
effect of mental “‘ shock ” has often been witnessed. 
The effect of chloroform, as we have already in- 
dicated at considerable length, varies under a multi- 
plicity of circumstances ;—thus, the more feeble a 
patient is the less will be the amount of chloroform 
that it will be necessary to use, whilst patients with 
well-developed muscles, as well as hysteric females, 
equally require large quantities of all anesthetics. 
Children, too, will occasionally fall fast asleep after 
chloroform inhalation, whilst oldish people are slow 
and fretful in “* coming round.”—Dr. Kipp’s Boor 


ox CHLOROFORM. 








During the short and riotous London musical 
season of May and June, foreign artists have few 
opportunities of enjoying the pastime of genial 
society. On Friday last after a modest repast 
chez moi, the following impromptu program afforded 
a small circle of amateurs great delight :—Solo, 
Violoncello, Servais, played by Demunck. Two of 
Schubert’s melodies, sung by Mdlle. Goetze, ac- 
companied by Rubinstein, followed by a grand 
fantasia, in F minor by Chopin, and Schumann’s 
quartet in E flat, with piano, Rubinstein; violin, 
Auer; viola, Vieuxtemps; violoncello, Demunck. 
No words can convey the slightest idea of the effect 
of the soirée, and all my guests were thoroughly 
musical.— From Ella’s Program, June 1. 








_ Mrs. Humphries was a great sufferer trom violent cough and 
inflammation of the chest, great weakness, and cough particu- 
larly distressing at nights. She found immediate relief from 


the Wafers, 
street, Exeter. 
valuable for clearing an 


The above is from Mr. Napier, Chemist, South- 
To —— and Public Speakers they are in- 
strengthening the voice. 


Dr. Locock’s 


Wafers give instant relief to asthma, consumption, coughs, and 
all disorders of the breath and lungs, and have a pleasant taste. 
Price 1s, 1}d., 2s. 9d., and 4s. 6d. per box. Sold by all druggists, 





NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 


Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz 
le Saphir Quadrille ., 
The Wind-up Galop 
No. 2. 
Te Cymbeline Mazurka .. = we 
‘he Lancers Quadrilles. Arranged by 


The Woodland Whis' Waltzes 

Les Rats Quadrilles oa 

The Pollee-Wollee-Hama Galop .. 
No. 3. 


The Chopin Waltzes 
Schubert Quadrilles 


i RE nee ae 
Jour-de-Téte, Polka-Magurka {.  :. 
No, 4. 


re William Tell Quadrille : 


TORR Well. cs 
1a Varfaletta, Polka-Mazurka 





Cartas Goprrey. 


” ” 
” ” 


Genatp STANLEY. 
CALicorr. 

Geratp STANLEY. 
G. Repier. 

HeEngi pg VILLIERS, 


Hewat pg Vinireas. 
” ” 
” ” 
” ” 


» Lourer Agprr. 


” ” 
” ” 
”» ” 


The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 2s. 


Loxpox: CRAMER & CO. LIMITED, 
201, REGENT STREET, W? 


BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


)Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 


SONGS OF THE RHINELAND. 
GTUDENTS’ SONGS 
BUsGHER SONGS 
GOLoreERS’ SONGS 

Y CLESLIEDES 

SSLEOTED with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER, 


T RANSLATED by L. H. F. pu Terreavx. 
German words attached, 





Now Published. 
No.1. TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag. 
. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. 


THE LESSON OF YOUTH. (Jahre kommen Jahr 
gehen.) 


9, THE FORGET-ME-NOT. 
10. MY PIPE. 
1 


ota op wD 


(Das Vergissmeinnicht. 
(An die Pfeife.) 


. HOME BELOVED, (Lied eines Landmanns in 
Ferne.) 


12. THE SPINNING WHEEL. (Marianchens Spinnerlied. 
13, MAY MORNING. (Mailied am Morgen.) 


oy 


iS] 


14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISK. (Es kann ja nicht immer so 
bleiben.) 

16. THE SOLDIER'S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 

17. IA@O’S TOAST. (Soldatenspruch aus Othello.) 

18, THE HAPLESS SERENADE. (Der Standchensanger 


und der Nachtwachter. ) 


19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. ) 


20. GLADNESS GIVT OF GODS, (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songi 
now offered to and willingly accepted by amateurs.”—EZra, 

‘Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W 





Beautifully illustrated in colours. 


AWN OF SPRING. Polka de Salon. By 
Erne. Dats. Price 3s. 

“A pleasing title ; a very pretty picture to match it; three 
pleasant lines of Jean Ingelow as a motto; and above all a 
most spirited movement varied with great musical skill, — 
Brighton Herald. 





Caauzr & Co, Limited, 201, Regent-street, W. 


CRAMER’S EDITION. 


HANDEL'S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac, Oxon. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 
Angels ever bright and fair 


Holy, holy ! (Redemption). 
Lord, remember David (So- 


sarmes). (Theodora). 
Pious orgies (Judas Mac | Lord to Thee each night and 
cabeeus). day (Theodora), 
No. 2. 
He layeth the beams. Tis liberty. 
Come, ever smiling liberty. Happy fair. 
O liberty ! 
No. 3. 


Shall Ion Mamre’sfertile plain. 
He was Eyes unto the Blind. 
O magnify the Lord, 


What's Sweeter than the new: 
blown Rose? 

Wise Men flatt’ring. 

No. 4. 


Heart the seat of soft delight. 
As when the dove, 





Love in her Eyes. 
O Ruddier than the Cherry. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreetr, W. 





Just Published, price 4s. ; by post, 4s, 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late f All Saints, Margaret-street. 


To which are added 


CHANTS FOR THE MaGniricat AND Nunc Dimitris, AND 
RESPONSES FOR ADVENT AND LENT, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 








Price 12s., in handsome gilt cloth, red edyes, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tus Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Anp AN Iyrrnopuctony Essay on tar Riss any Progness or 
THE Rounp, Catcu, and Canon ; 


Aliso BioGRaPHICcAL Noticss OF THK ComPosERs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal — = Music at Stockholm ; Corre- 
sponding Member of the jety of Antiquaries, Scotland ; 
usical Examiner in the Royal College of Preceptors, &c, 





CRAMER & CO., LIMITED, 201, Recent Street, W. 


THE CHILD'S OWN SINGING BOOK : 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 
EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLOOTT; 
Post Free 25 Stamps. 
Lonpos ; 
CRAMER & CO, LIMITED, 201, REGENT STREET. 








Just Publiched, Price 4s., 
Tse CURRAGH CAMP WALTZ 
By E, DE SELVIER. 





Caamazn & Co., 15, Weatmoreland-street Dublin, 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


RAMER’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 

J PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 

Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 

and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5. 


a ER’S SECOND BOOK, containing Scale | RAMER'’S SEVENTH BOOK. Studies com- 
) posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 

YRAMER’S THIRD BOOK. Containing little | Bennett, &e. 

) Fantasias progressive in difficulty, Themes carefully selected ‘PD? + : 
trom the Best Writers, Preludes and Exercises from the more RAMER’S NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons from Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. te. 

YRAMER’S FOURTH BOOK will contain 

J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 

RAMER’S FIFTH BOOK. Studies in Various 

J) Keys, chiefly introductory to the Pieces contained in the 
following Book. 


for’ 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer’s celebrated Studies (continued). 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anv SIMPKIN, MARSHALL & CO. 
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CRAMER'S 


NEV 


GRAND PIANOFORTE. 
COTTAGE DESIGN. , 
(TRICHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


T= improvement has been attained by an altera. 
tim of the Mechanism ; by a new mode of Stringing ; } 
the use of the ‘Stud ;” by the new Metallic Bridges soi le 
the redistribution of the Supports of the “Table d’Harmonie® 
Of this special pianoforte a writer in the St. James's Magazin, 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 

instrument.” The Leader of Jan 2says:—‘‘ We have ins; 

and can pronounce upon the merits of the ‘ Stud’ Upright Piano. 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad. 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness o 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tong 
and touch, or that less ¢efinable quality of answering to the feel. 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Ry. 
view of Feb. 20 says:—'‘The empire of the grand pianos is 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





(auers VOCAL TUTOR, containing the RAMER’S SEVENTH BOOK, containing Obser- 
Rudiments of Music, and the Necessary Instructions for | vations on the Art of Singing by Manuel Garcia, Solfeggi 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Contralto, Tenor, Baritone and Bass Voices. 
Useful for —— and -_ " aching. ‘ ~~ Oe EIGHTH BOOK, containing Obser- 
Y\RAMER’S SECOND BOOK, containing Exer- vations on the Art of Singing (continued) by Manuel 

) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two! Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Three Parts, with Observations and Illustrations from the| and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | Soprano and Baritone voices, by V. Wallace and Henry 


Smart. 

RAMER’S THIRD BOOK, containing Exer- ; : a 
© cises, Solfeggi, &c., carefully selected from the Works of Oy S NINTH BOOK, senor map | Obser- 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &. ‘ vahiene | Se Ast of Maging lemndnted, pepo 

i i jarcia. § ‘tion : § t . 
CBA M ER'S FOURTH BOOK, consisting of| jon asta ae 
asons on the Italian School of Singing, with Observa- ‘ = os 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini,| ( .RAMER’S TENTH BOOK, containing Ad- 
} vanced Solfeggi from the celebrated works of Crescentini, 


Rubini, Schira, and other celebrated Italian Masters; also, | ' | 
Part-Songs by Macfarren and other Composers. Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 


RAMER’S FIFTH BOOK, containing Exercises | ¥ bs 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads te- + ELEVENTH BOOK, containing 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and celebrated Trios from popular English Operas. 
— ue RAMER’S TWELFTH BOOK, containing 
RAMER’S SIXTH BOOK, containing Duets, Songs by Modern Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, Arditi, Levey. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpoy: CRAMER & CO. LIMITED, 201, Revenr Srreet, W.; 
Aypv SIMPKIN, MARSHALL & CO. 








thr d. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano, Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Bricuton: West Street. Dustry: Westmoreland Street, 
Beurast: High Street. 








May be had of Woon & Co., Edinburgh; and J. Muir Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smitm & Soy, avr 
Hinz, Liverpool. 





vUuUsT PUBLISHED, 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF THE FoUNDLING, AND LATE OF ALL Says, 
ManrcGaret Srresr. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE. 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE 





CRAMER & CO. LIMITED, 201, Regent Street, W. 











| 


RAMER’S NEW PIANOFORTE SOLOS, 
Deux Impromptus pour le Piano. Composée par * 4. | 
Charles Hallé ......ccceeecceceeceseeecewees 8 0 
Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER'S NEW SONGS. 





THEE. Written by B. S, Monteomzay. 
Furzapeta Puitr. 2s. 6d. 
Caaner & Co. Limited, 201, Regent-street, W. 











N ARGUERITE. Mazurka. By T. M. Muni. ‘ADED LEAVES. Words by L. H. F. oe 
i melody of Paul Henrion by 


Price 8s. Tsnegaux. Adapted from a 


Caamun & Co, Limited, 201, Regent-street, W. W. C. Levey. 4s. 
aera. eta - Cramer & Co, Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupre. 3s.) 
Caamen & Co. Limited, 201, Regent-street, W. 


Cramer & Co, Limited, 201, Regent-street, W. 





H! THINK NOT THAT I CAN FORGET 
Music by 


GPE AK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Tus 
trated Prospectus and Samples of Work Free. 








HE PEARL. 


OSE BLANCHE WALTZ. By W. C. Luvzy. 
pu Teareavx. Music by Bonpess. Price 


Bolo 4s, Duet ba, 


A Souvenir, Words + hee H. F, 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.i 





Caamaun & Co, Limited, 201, Regent-street, W. 





Caamza & Co., Limited, 201, Regent Street, W. 


89, BOLD STREET, LIVERPOOL. 
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SONGS. 


RiRBGEES,, - ?. 
el lan 


: oice eC the Ocean ‘a).. oe ere 
(aim and storm (A Contrast) ind 
Daughter of the Snow (‘‘ The Snowdrop”) . ’ 

forget me .... te eee S00 00 ce onesies se 
[would I were a child ag I ole Gasser Wiedaes eth wn so Se 
Land of my love . 
Little cares the Robin. Song (s 
May time (5) a 
Parting, The (Her last words at). Ms 
Rocked in the cradle of the deep (B) 
She wore a Wreath of roses ... oe 
Why chime the bel!s so merrily (The New Year's come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) .. 
Lily Graeme. Seotch So ng . 

Little Golden Hair - Venice) i in D > and I Eis e 
Regret thee! ...... TererereT i 
Separation .. +... 40. Serer rere rey 


SMART, x 
Bright be her dreams (c) ...... 
Charge, Chester, chz arge (B ™ 
Day is done, The .c) .... eee 
Do you think of the days that are © gone,  Feanie. 
Hepes of my heart . aes 
In the sunny hours of May . . 
I dream of thee at morn, in A flat in) « 
Ditto, in F (c) .. 
Till tell you why Td like to be a rose. 
I stood beside a streamlet (c) . on 0n 0 cece ee cece 
Look from thy lattice, in F a) ewagles 4606-00 segeee 
Ditto, in D oesee os 
Miunesinger’s dream ‘ey 
Magic of a Flower, in F 
Ditto, in £ flat (B) 
0 do not chide me apedle 
Uld Love and the new, The. betathienehOGeiueccnkes 
0 tell me, shall my love be mine ee Re SO en 
Paquita, in E flat (?),.. — 
Ditto, inC .... oo 00 00 co cn ce cevece 
Priez pour Elle (Young Emmeline) ) (co) Mipk eb Whee aeanee us 
Pure in heart shall meet ws The mised qwdaenes-6 
Rose of May ........ © ebied esicn sees 0-66 
Rhine Maiden, RN si5 xcs: C0 6004 60 6800 60 hobs Feds 06 06 
Spinning Wheel, The (c) . seve cece ee cetereccce cece 
Sir Brian the Bold er ee eT eee 
Soldier’s Wife, The .. 
Summer night ! silver light! beautiful ‘night i (in ¥ flat 
and F) .... ocnewe " 
Tell me, sweet Zephyr ‘(c).. 
The Broken Ring. Song (c (c) 
Thinking of thee (c) .... as c0@6G0 ens 2G RK08 
Through every chance and ehange o) an sejmaeaee saben 
Two names, The . - seseses 
Waiting for the Spring ( ic) | . 08 06.08 secu 00 
Young Emmeline ( Priez pour ’ Elle) (c (c ) oe 


HATTON, J. L. 


A maiden stood — the shore (s), (sung ved a 
Parepa)..... eece 
Seo, The, ( B) . (sung by Pischek) « 
Caricle, The, or Christmas sleigh ride . 
Revenge (B), (sung by Staudigl) ...... 
Come live with me, and be my love, ‘in B flat (1 (2) 
Ditto, in G, (sung by Signor or | 
Good-bye, sweetheart, good-bye, inC , 
Ditto, in E flat (r) ot 
How proud! y they ll hear of this at home.. 
ee ennee See PrETYTerern Try 
Man of War (s), (sung by Herr Formes).. edotnoeess 
Under the greenwood tree, in F (Robin Hood) (1 (2 t) cose 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who briogeth me fresh —— —— 8 — 
Idreamt I was a = —. . 


). » (Sung by M Maile. 1. Gillies) 





be bo Rs Woocr cn pF 





oo eo co Oo 09 


Ta eoecenet eS,” | 


Pe 


= 
=~ 
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8a 
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UR. 
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Pauline’s Song... ‘ 

Hope, sweet hope. PPITUTETTTPT ETI PTET TTT 
EN EON POE ES ne 
The Cariole ...... 

The Bridal morn.. 


SULLIVAN, ARTHUR 3. 
b> - bee sucks (from women 8 Ren 20d ds in 
lat (Ss) .. oes 


Ditto in B flat (sung by Miss Banks). 
Bride from the North 


INTs, 


AISE.” 


ores 





GOUNOD. 
Bear him forth (“Irene”) in E (8).. 
Courtly dove, in A and G(s), (eung by Mame. Sherrington} 
Fair the rose of love is cee (* Irene”) in B and G ®) 
nar than the morning .. . 
eyed in his lowly state (s Irene”) in D and C(s (s ys 

or k of gold he left me (‘‘ Irene”) in A and G,. 
Gold and gray, in F and D 

thou seen the ans day ‘blushing ‘(rene “i in & 
ptt and C (s) thes 46 Rp £5 Se oe 


RTE. 


et, W. 


eon ceccasoccc 


lark Song, The, in A and C (8) ... 


> Poesie de A. Lamartine. English and | 
She alone charmeth my sadness, ‘in G and E (@). hen sd 


BLUMENTHAL, 7 . 

Dia dream, in nD.. 
in F (s), (sung by Mdme. Sherri on) 
Gome to thy y isin Beto iris) 


ew 










Wn Fang by dane Papel 
su are serene 
Remember edi . . 7" 


The requital, in F mingr ‘e.. Ene 
Ditto, in % minor, with simplified —— ( " 
(sung by Mr. Sims ee 


are not dead, but sleep vie ois 
Thoughts 0: ce, in B fiat asd © (co) sung 2, 
Sainton-Dolby) ..... io reat ' . so 


We are parted (1)...... 


Com DI RIOR BLOT 








LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


CRAMER’S VOCAL GEMS—Conttnued. 


No. 13.—SELECTION OF 


O breathe not his name. | The meeting of the waters. 

Believe me, if all thoseendear- Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love’s young dream, The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through) Erin ! the tear and the smile. 


IRISH MELODIES. 


a — 8 halls. By that lake. » P 
P 1 rare were the gems) Hn 1s sorrow thy young days 
The Parting. | The Ploughboy. Pe 
= : ray. . Be mine, oo ahe wore. faded. 

ock’d in the Cradle of the) Welcome me home. ‘ . - — 

Deep. Cherry ripe ! No. 14.—6 SACRED DUETS. 
The Anchor’s weighed. Long, long ago! 
The Thorn. Isle of Beauty. O give thanks. Jerusalem the Golden. 
[’d be a Butterfly. Beneath the Willow Tree. Hast thou cheered the broken- | The Pilgrims of the night. 
Where the Bee sucks, Banks of Allan Water. hearted, Graceful Consort. | 
Nearer home. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 4 . 
No. 15.—12 SONGS BY DIBDIN. 
When Johnny comes marching) Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother | Tom Bowling. The last shilling. 

The Mocking Bird. | died. While the lads of the village. | The Sailor’s journal. 
Beautiful Dreamer. | Tramp, tramp. Farewell, mytrim-built wherry! | Tom Tackle. 

Tis but a little faded Flower, | Nelly Ray. Jolly young waterman, The constant Sailor. 
Watching for Pa. | Rock me to sleep, Mother. Ned that died at sea. Loveiy Nan. 

oa Father! Song of the Sea-shell. Poor Jack. The Greenwich pensioner. 
Mill May. 


y | Wait for the Waggon. 
Beautifw Isle of the Sea. | 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 
I know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 


rhe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye, Alice. 

The convent cell, The rose that opes at morn, 
Sweet — hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is breaking o'er us, 
When Morning’s light is break- | Come, smile gain. 





No. 16.—12 SONGS 
J.P. 


BY H. RUSSELL AND 
KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
Shall I sing you a Song of the 


T’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merr ily? | The young Savoyard, 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 


Estelle. | sweet Dream. 
Bonnie Kate Norab, Datl.ag | don’t believe Are you coming, bonnie Annie? Why do I love thee yet? 
. — out with me. Grace Darling. 
T 9a I Wal ey have given youtoanother. Laurette. 
No. 5.—12 SACRED SONGS. Blue eyed Nell. Whistle, and I'll come to you 

The Dove of the Ark, | Ev'ry Day will I give thanks, | 1 can know thee no more. my Lad, 
= of Eve. acteee teal = pom A 2 a 

avid Singing before Saul. he World of Changes, K @ONGe@e r ~ > 
Author of Good. | O Lord, we trust in Thee. NO. 18.—5 SONGS BY BISHOP. 
bnew wal | Light “and Life dejected | Home, sweet Home. Bid me discourse, 
Lamb of the Father — Should he upbraid, The Pilgrim of Love. 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver'd waters roam. 

Pray, Goody. In Infancy. 

Ww. ~ rao from the Sea. Just like love is yonder 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are , My life is but a summer day. 


rose. 

There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


closin; *Tis sweet to think. 
Hark ! the _ Dear mother, do not chide me. 
Thine is ry hw A Warrior I am, 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love liesdream- | Gentle Annie. 


ing. Gone are the Days. 
Al Times, come again no 


Lottie in the sane, 
more, Ring de 
Annie Lisle. bg a and ve, 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. News from Home. 
— Star. The Sunny Side the Way. 
lalie. } 


No. 9.—12 OPERA SONGS. 
a 7 ade Home —‘‘ Jessy In that Devotion—* Matilda..” 


Maid of the Silv’ry Mail— 
an a Ribbon—“The Sleep- “The River Sprite.” 


ing Queen.” My Bud of May—“‘ She Stoops 
Gone is the Calmness from my _ to Conquer,” 

heart—‘“‘ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—‘* Rose * Punchinello.” 

of Castille.’ | I've Watched him— ‘ Hel- 
He'll miss me—“ She Stoops; _ vellyn.” 

to Conquer.” | When’ the Elves at Dawn do 
For Her Sweet Sake—‘‘ The pass—‘‘ Amber Witch. 

Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. | 4 


The Mermaid’s Song. 
Recollection. 
other 


air 
No. 11.—HAYDN’S CANZONETS—2np. Ser. 


—_. this throbbing Bosom. 
bids me bind my | Fidelity. 


Sailor’s Song. She never Told her Love, 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June, never deem my Love can 
I'd choose to be a 


Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep. | ng. 

The old Pine Woods, | Sweet Love, forget me net, 

Louisiana Bell. | | Old Bop Ridley. 

What is Home without a) The Song of the Rose. 


Roly ingdom coming. 
cy Lee. | Why am I so happy. 
Dealie Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 





The Campbells are comin’ Ye banks and braes o’ bonnie 
ON , wiltthou gang wi’ me ? n. 
Annie Laurie. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my darling. 
I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 
O, my love is likea red, red rose. | Green grow the rushes, O | 
Comin’ thro’ the rye. Auld Robin Gray. 
John Anderson, my Jo. Roslin Castle, 
No. 21—SIX SEA SONGS. 
The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound. 

No. 22,.—_TEN ITALIAN OPERA SONGS. 
O thou fair and tender blossom. | In whispers soft and wee. 
Childhood’s fair Dream, To be happy and pass life with 
The Troubadour’s Song. pleasure. 

Oh Summer Night. In our green Valley. 
Calmly the Day is dying. Fair one, thy toils are ended. 
Gaily thro’ Life wander. 
No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel. The Rhine Song. 
True unto Death. The Violet and i the Maiden. 
The ys a Iago’s Toast. 
> no Fee My Pipe. 
May ey The livelong Day. 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 
Willie’s on the dark blue Sea. | Nelly Bly 
Old Aunty Neal, Cornelia Cob. 
Susan Rayne. She — = the Valley. 
Softly falls the Moonught. Gol 
Kiss, but never tell. Where has Lt Lula im gone ? 
Oh Willie, we have missed | Jeanie with the } ght brown 
you, Hair, 





My Boag turns ” Fond- Jeannie I Lee, ae ama 

Old Jeasy. 
(Oh, think not Love is light as) Stand up for Uncle Sam, my) Toxpox; CRAMER & OO. LIMITED, 
Che Litile One that died. goles i Bel 201, Recenz Srnzzr, W.; 


WrcleNed. 





A ap in 
the Grave, , vane 





SIMPKIN, MARSHALL & CO, 
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ST. JAMES’S HALL. 


MDLLE. 


CHRISTINE NILSSON 


WILL GIVE 


TWO MORNING CONCERTS 


ON MONDAYS, JUNE 7th and 28th, 


T'o commence at HALF-PAST TWO, terminating about a Quarter to Five. 














These will be the ONLY CONCERTS at which MDLLE. NILSSON will 
appear during this Season. 








MD L L.E....N.1L S/S. 08% 
MR. SIMS REEVES. 
MR. SANTLEY. 

MR. JAMES M. WEHLI. 


CONDUCTOR - - - MR. HENRY LESLIE. 








EU Ls To ORCHEHSTRA A IN D CHORUS: 
Mr. Henry Lxstm’s FESTIVAL CHOIR will form the Chorus. 


The First Part of each Concert will consist of SACRED MUSIC; the Second Part, 
of CHORAL, OPERATIC, and INSTRUMENTAL SELECTIONS. 





"7 JUGS } 
Sofa Stalls, numbered and reserved, £1 18.; Stalls, numbered, 10s. 6d. ; Balcony Stalls, front row, £1 1s.; 
Second row, 15s.; Unreserved Seats, 5s.; Area and Gallery, 2s. 6d. 


Tickets of Cuapreit, Lamporn Cock & Co., Oxuivier, at Austin’s Ticket Office, and of CRAMER & Co. 


— 

















Printed and Published by Jamas Swir?, of 65, King-street, Golden-square, in the County of Middlesex, at the Printing-offee of Swirr & Co,, 55, King-street aforesaid. Friday, Tune ty 10 





